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‘T, GEORGE’S HALL, REGENT STREET. 
S First Appearance since 1862. 
Great and Unprecedented Success. 
ROYAL ORIGINAL CHRISTY’S MINSTRELS. 
Messrs. Witsom and Montacurs, Proprietors.) 
Nearly 100 Performers. 
Erery Evening at Eight. Special Morning Performances 
. every Wednesday and Saturday at Three. 
Acting Manager, Mr. A. NIMMO. 
\ USICAL UNION, 1869.—TICKETS and RE- 
} CORDS have been sent to Members, any omissions 


vill be attended to by addressing the Director, J. ELLA, 9, 
Victoria square. 


‘- J. AUGUSTUS HUGHES (Soprano). 
Lessoss IN Vorck Propuction axp VOoCALISATION, 


according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DME. ELWOOD ANDREA (Contralto) begs 
; to announce that she has Removed to 81, Bronprsnury- 
vittas, Kinsury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 

\ ISS BERRY-GREENING begs to announce 
| that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


1 ISS HARGREAVES (Contralto, Pupil of Mdme. 
i Sainton-Dolby) begs that all letters and engagements 
for Concerts and Oratorios may be addressed to her residence, 
$, Cross Elmwood-street, Leeds. 





} DLLE. ROSE HERSEE begs to acquaint her 
Friends and Pupils that she is now free to accept 

engagements for Oratorios, Concerts, 

Mortimer-street, Cavendish-square, W. 


\ ISS ELLEN GLANVILLE requests all com- 
iV mnnications respecting engagements for Concerts in town 
or country to be addressed 1, Tolmers-square, Hampstead- 
read, N.W. 


} ISS MINA POOLE will SING at Folkestone 
a the 10th; the Freemason’s Hall, 11th; City, 15th; 
Brighton, 18th; and Folkestone, 30th inst. Engagements for 
Oratorios, Concerts, &c., to be addressed to her residence, 102, 
St. Paul’s-road, Camden-square, N.W. 


Lessons, &c,— 22, 





\ ISS ADELAIDE NEWTON begs to announce 

her removal to 5a, St. Ann’s-road, Brixton-road, S., 
where all communications for engagements, lessons, &c., may be 
addressed. 





\ ISS ADELAIDE NEWTON will SING at 
L St. George's Hall, March 19th; Brixton, April 5th; 
Ventnor, 7th and 8th (‘* Messiah”); Peckham, 12th; Brixton, 
-F Reigate, 20th (Bennet’s ‘‘May Queen” and Mozart's 
“Mass”). 





ERR ALFRED JAELL will arrive in London 
April 18th.—Apply to Messrs. Erard, 18, Great 
Marlborough-street, W. 


\ R. JOHN RHODES gives Lessons as usual 
4"i in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Croypon, S. 

\ J. RUMMEL begs to announce that he 
i e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M.J.R., Cramer and Co., 201, Regent-street. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 


London and in the provinces.—Nimmo’s Library, 55, Wigmore- 
street, W. 


(jREMONAS.— A magnificent Gaspar Tenor 
ca" Sale. May be seen at Mr. Hill’s, 58, Wardour 
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s. d, 

The Story of a very Naughty Boy ........ Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River G. A. Macfarren 3 0 
Star Crowns of Heaven ............Tiddemann 3 0 
Parted ........cesesceessseeeeeeeh08 Barton 3 0 

Caamar & Co. Limited, 201, Regent-street, W. 
NEW PIANOFORTE PIECES. 

menage s. d. 

AS a beam on the face of the waters...R. Harvey 3 0 
Go where glory waits thee .,..........Ditto.... 3 0 
Rocketyo’s Trois Pens6eS ........0seeeeseeeeeee 0 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 


ae 
No. XIV., VOL. 4, FOR MARCH, 1869. 
ConrTENTS : 


1, Song, “In the Wilderness.” Henry Smart 
2. Pianoforte Piece, ‘‘The Harp of David.” Immanuel Liebich 
3. Song, ‘‘ Lord, help us.” Elizabeth Philp. 
4. New Hymn for Easter. G. A. Macfarren. 
5. Sunday Evenings at the Harmonium (No. 13). 
No. XIII, VOL. 4, FOR FEBRUARY, 1869. 
1. Song, “ Brighter Homs.” Virginia Gabriel. 
2. Pianoforte Piece, ‘‘ Devotion.” Berthold Tours 
3. Hymn, ‘God is Love.” G. B. Allen 
4. Song, ‘The Christian Warriors.” Albert Leaf. 
5. Sunday Evenings at the Harmonium (No. 12). 





Price One Shilling; Post free Fourteen Stamps. 
NOTICFE.—Vols. 1., 11. and ITT. of “ Exeter Hall” are now ready 
elegantly bound in cloth, price 





METZLER & CO., 


s.; post free, 5s. 6d each. | 


“ Sig WOMAN OF SAMARIA."—W. 8. 
BEN N ETT’S SACRED CANTATA will be performed 
at the CRYSTAL PALACE, SYDENHAM this day. Folio 
scores and separate pieces at all the principal Music sellers, 
at the Palace, and of the Publishers, 
Lamborn Cock & Co., 68, New Bond Street 


UT IT DOWN TO ME. The Royal Christy's 
Minstre's are creating quite a sensation at St. George's 
Theatre in the songs, ‘* Put it down to me,” sung by Mr. Tall, 
commanding a hearty encore, and ‘* When the roses blow,” sung 
by Mr. Garland with great applause. 33. each; post free 19 
stamps. 
bie MUSICAL BOX, for the Pianoforte. A 
“Sensational Piece.” Always encored when performed 
by the composer, I. Lirnicn, 3s, ; free by post 19 stamps. 
] AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 670th edition. 4s. ; free for 28 
stamps.—** It is unapproached by anything of the kind that has 
hitherto been produced.” —Oriental Circular, 
>» KR. A. G.—New Comie Song, by the Composer 
De of “Put it down to me” and “ Medicine Jack.” Each 8s. ; 
post free 19 stamps.—London: Robert Cocks and Co., New 





37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hiil. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES. 





Tur uninteresting nature of many of the Exercises and Studies 
given to Pupils, with the view of strengthening their fingers and 
improving their style, is very often the reason of their being 
either disregarded altogether, or played in such a dull, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has been most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Each subject has been 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 
1.—ROMANCE FROM MEHUT’S “JOSEPH.” 
EXERCISE ON THE TREMOLANDO. 
2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.’ 
EXERCISE ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO. 
5.—ROBIN ADAIR. 
EXERCISE ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
EXERCISE ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 
8.—CASTA DIVA. 
EXERCISE ON THE CANTABILE,. 
9.—THE RUSSIAN HYMN. 

EXERCISE ON REVERSED POSITIONS, 
10.—CHORUS FROM “IL FLAUTO MAGICO.” 
EXERCISE ON THIRDS. 
11.—AH! CHE LA MORSE. 

EXERCISE ON ARPEGGIOS. 
12._CHARLIE IS MY DARLING. 
EXFRCISE ON OOTAVES. 


~ Price Qs. 6d. each. _ 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 


SUNDAY PART-SONGS, 
COMPOSED BY 
HENRY SMART. 

— 1) ——_ 
No. No. 
1. Forget not the dead. 4. Say, in that land of beauty. 
2. Father! we are weary | 5. We are waiting by the 

hearted. river. 

3. Days of darkness, 6. The skies are blue, 


Price 3d. each; post free, 4 stamps. 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, W. 


Marzumn & Co.’s ‘‘PART-SONG MAGAZINE,” containing only 
Original Contributions, price 38d. each r. Lists of 











abd 4 
Crauzr & Co. Limited, 201, Regent-street, W. 





Contents may be had on application 








Burlington-street ; and of all Musicsellers 


bbe SARUM HYMNAL. Dedicated by per- 

] mission to the Right Rev. Walter Kerr, Lord Bishop of 

Salisbury, and Precentor of the Provines of Canterbury, "Square 

32mo., cloth limp, 6d.; cloth beards, 8d. Fine toned paper, 

cloth gilt, red edges, 1s. ; roan, Is. 8d. A large Edition, square 

L6mo,, Cloth limp, 1s. 2d., 11s. per dozen; cloth boards, Is. 4d 

13a, per dozen. 

* Clergymen and others sending P. O. O. to Brown & Co, can 
have 100 copies of vhis Edition at the rate ot 4d. per copy. 

The SARUM HYMNATL, with Proper Tunes. 
Edited by THEODORE EDWARD AYLWARD. Parts I. 
and [1., 1s, each; post free, 1s, 2d. Part U1, nearly ready, 

Salisbury : Brown & Co., and W, P. Ayiwanp., 
London; Simekin & Co,, and Metatgr, 


, 


Q STANISLAUS’S NEW SONGS. 


e ini 
Oh! have you thought of me ............000 8 0 
Sung by Mdme. Bodda-Pyne. 

Your shoulder to the Wheel... ..........00s0000. 8 0 
Sung by Mr. Ransford, 

In the sea (Sacred) ..........ce eens 40 
Love's promise. . 3.0 


Sung by Miss Ransford. 
Steadily, steadily through the great deep....... . a 
Sung by Mr. Chaplin Henry. 
Raxsronp & Son, 2, Princes-street, Oxford-circus, 


\ USICAL SKETCHES, at home and abroad, 
l by John Ella, with original Music by Mozart, Czerny, 
Graun, Vocal Cadences, and Musical I)ustrations, Price 7s, 6d. 
‘* A most valuable and interesting hook.” —Jlogarth 
tipaway, Piceadilly. 


TJARMED PIANOS and HARMONIUMS (G. 

\ Pricr’s Patent).—These Instruments invite playing in 
winter, when the coldness of the keys of all others makes it un- 
necessarily uncomfortable, if not painful, to many, especially 
children. ; 

They encourage practico and facilitate execution by a gentle 
warmth rising from two small hot-water cylinders, of only the 
diameter of a wine-glass, hidden under their ends, easily handled, 
and giving a temperature never above ‘blood heat,” and aver- 
aging ‘* summer heat” for three hours, 

“Comfort and perfect suppleness of hands are thus ensured ; 
practice becomes inviting ; pupils willing; the master’s time 
economised ; progress uninterrupted ; general playing agree- 
able; and the Piano an article of unmixed pleasure, and most 
useful, when, in winter. from the absence of outdoor amuse- 
ments, it is most wanted, | nt is now most avoided, 

This improvement is particularly applicable to Harmoniums ; 
the cold air rising from the keys being shut off, and a warm air 
being supplied instead. 

A thermometer bulb inserted in a key shows a maximum 
warmth below ‘‘summer heat,” injurious neither to wood nor 
glue, whilat the quicksilver of one near the wires and action of 
Pianos remains stationary, The tone and mechanism are there- 
fore not affected. 

These advantages, and a great saving in fires, may be obtained 
at the cost of a little warm water and a very trifling outlay, 

The warmed Piano—warmth, tone, and action guaranteed— 
may be tested by the trade with thermometers ; and, made by 
the London Pianoforte Company, may be had at the Patentee’s, 
184, Regent-street, from 25 Guineas upwards, as well as warmed 
Harmoniums at the usual prices. Pianos and Harmontums ad. 
justed with the Warmers, £3 10s. ; Licences to ‘*make or alter,” 
£1 per instrument. An Organ Manual, by Messrs. Hill, Euston- 
road, may be seen s0 adjusted, Directions, drawings, and par- 
ticulars sent at request. 


R. STOLBERG’S VOICE LOZENGE, — 
] for invigorating and enriching the yoioe, and remoying 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering « regoived 
trom Grisi, Peraiaui, Lablache, and many of the and 
Statesmen, fully establish its great virtues. No Vocal or 
Public Spesker should be without this invaluable . 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


Op AMER’S CELEBRATED TUTOR for the 
/ PIANOFORTE, containing the Rudiments of Musie, 
Principal Kules on the Art of Fingering, Appropriate Examples 
and Exercises, and Leasuns in the Principal Major and Minor 
Keys, with a Prelude to each Key 


(\SAMER S SECOND BOOK, containing Scale 


/ Passages, Kasy Exercises, Preludes, &c. chosen from the 


(> AMER’S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 


yi SEVENTH BOOK. Studies com- 


wosed by Cramer, Bertini, Czer scheles, Nolle 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined . y ner, Bertini, Czerny, Moscheles, Nollet. 


with Familiar Arrangements of favoarite Sacred and Operatic {RAMER'’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | \_) with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
( YRAMER’S THIRD BOOK, Containing little Bennett, &e. 


/ Fantasias progressive in difficulty, Themes carefully selected > apa NITW = . 
Goes tan ees een, Pein cael Meee tease eee \RA MER’S NINTH BOOK. Advanced Studies 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons |.“ from Cramer and the Standard Composers for the Piano- 

with a special view to the Freedom of the Left Hand &c, forte. 

( {RAMERS FOURTH BOOK will contain (YRAMER’S TENTH BOOK. The Modern 
“Recreations” in Fantasia form, selected from Secular J School—Thalberg, Chopin, Gounod, &c, 

aud Sacred Works, with a few short Exercises with special 


Sacred 


objecta 
YRAMER’S FIFTH BOOK. Studies in Various) — aay 
/ Keys, chiefly introductory to the Pieces contained in the he MER’S TWELFTH BOOK, 


following Book, Cramer's celebrated Studies (continued), 


+}: MER’S ELEVENTH BOOK. 


Music, Fugues, Marches, Chorales, &c. 


consisting of 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








Oe AMER’S VOCAL TUTOR, containing the} Ope + FIFTH BOOK, containing Exercises 
/ Kudiments of Music, and the Necessary Instructions for J) and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in Ove and Two Parts, | Hatton. 
Useful for school and class teaching | Rg STK OOK 
YRAMER’S SECOND BOOK, containing Exer- toe 3 SIXTH BOOK, 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two} 
and Three Parts, with Observations and Iustrations from the | RAMER’S SEVENTH BOOK, containing Obser- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini | ‘; vations on the Art of Singing by Manuel Garcia, Solfeggt 
YRAMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
J) cisex, Solfeggi, &c., carefully selected from the Works of | Contralto, Tenor, Baritone and Bass Voices, 


toasini, Robini, Schira, Garcia; Part Songs, &c. &c. . ‘ . weTlIrm > ee 
A, SNE, SASS, Seen) SS Se, OS: Oe YRAMER’S EIGHTH BOOK, containing Obser- 


containing Duets, 
Trios, and Part-songs by celebrated Composers. 


( YRAMER’S FOURTH BOOK, consisting of | / yations on the Art of Singing (continued) by Manuel 
J) Jassons on the Italian School of Singing, with Observa-| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Kubini, Schira, and other celebrated Italian Masters; also, |Soprano and Baritone voices, by W V. Wallace and Henry 


Part-Songs by Macfarren and other Composers, | Smart. 


Books 9 to 12 are in the Press. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Resent Street, W.; 
Anp SIMPKIN, MARSHALL & CO. 








T HE THEODORE GALOP. Composed by 
J. H. C. SIBLY. 

“We cin commend this Galop to our readers as one of the 
FORGET | most effective of this class of writing that we have reviewed for 
Music by 4 long time. Talent such as our author displays deserves en- 
couragement, and we are mistaken if the public will not give it 

her,” —dcader. 

Cramer & Co., 201, Regent-street. 


CRAMER'S NEW SONGS, 





I CAN 


MonTGomgry. 


( H! THINK NOT THAT 
rHEE Written by Bb. 8. 
Kuiszapetu Putnr. 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 


iA DED LEAVES. Words by L. H. F. pu | EANNIE LEE. By Cuartes Buamrnn. 

I Tenagavux. Adapted from a melody of Paul Henrion by J Price 88. 

W. C. Lavey. 38 Cuamer & Co. Limited, 201, Regent-street, W. 
Caamen & Co. Limited, 201, Regent-street, W. | ~ ——— 


Written by CHARLES 





a COUNTRY LIFE. 
‘PEAK TENDER WORDS. Sung by Mrs. Dickens. Composed by Jonn Huttan. Price 3s. 
\ Howard Paul, 3s. - 


Cramer & Co. Limited, 201, Regent-street, W. 

Cuamen & Co, Limited, 201, Regent-street, W. ee rap Rioe biggie Rig aan gy ft 

. sais vn, W HUTCHINS CALLCOTT’S NEW HALF- 

> Prap . : , . HOU KS with the best composers. BLUMENTHAL 

te PEARL. A Souvenir. Words by L. H. F. and SCHUMANN han stew Ay ‘Solo, a. ont, 6s. Accompani- 
pv Texazaux. Music by Bonpgss. Prive 3s. ments ; Flutes, Violin, and Violoncello, 1s. each. 


Caamun & Co, Limited, 201, Regent-street, W. Caamua & Co., Limited, 201 Regent-street, London, W. 





—=>= 


BRIGHTON. 


CRAMER & CO,9 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Instp). 
ments, by all the Best Makers, for Sale or Hin 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let oy 
on Hire from One Month, , 


Repairs and Contracts 
undertaken. 


for Tunings 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAY 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 
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CRAMER’S 


NEW 


COTTAGE PIANOFORTE; 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas, WALNUT, 75 Guineas, 


So improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘ Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d' Harmonie.” 
Of this special pianoforte a writer in the St. James’s Magazin 
of Feb., 1869, in an able article on pianos in general, remarks ;— 





“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘*‘ We have ry me 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
furte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of og | to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricguton: West Street. Dusiin: Westmoreland Street, 
Beirast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Muitsom & Son, Bath; Smitn & Sox, asd 
Hime, Liverpool. 


RAMER’S NEW PIANOFORTE 80108. 





~ 
Deux Impromptus pourle Piano. Composée par 
Charles Hallé .,.......++. ptiescm ae 


Cramer & Co. Limited, 201, Regent-street, W. 





N ARGUERITE. Mazurka. By T. M. Mupi. 
Price 38s. 
Cramer & Co. Limited, 201, Regent-street, W. 





YTELLA. Nocturne. By T. M. Mupis. 3 
Crangr & Co. Limited, 201, Regent-street, W. 





| OSE BLANCHE WALTZ. By W. C. Levs?. 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 
pam bid 


or QUADRILLES. On Popular Airs. 
By Henai pa Vitiiers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


ge ey npc POLKA. (L’Enfantillage.) By 
Jouann Srnavss. English Edition. Price 3s. 
Caamzr & Co. Limited, 201, Regent-street, W. 


p* FORCE GALOP. By Jomann Srpavss 
English Edition. Price 8s. 
Caamzn & Co, Limited, 201, Regent-street, W, 
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HETTY’S BIRD. 
I. 
[etty’s bird one summer morning 
Found his prison-door undone, 
Took his leave with ne’er a warning, 
Spread his wings and sought the sun. 
Round the cage poor Hetty scatter’d 
Tempting seeds and crumbs of bread ; 
And her song the truant flatter’d, 
And with pleading voice she said: 
« Come again, return to prison; 
Pretty birdie, prithee stay.” 
But the June sun had arisen 
And the bird flew far away. 


lI. 
Hetty woo’d with various blisses, 
Raised her fairy finger-tips, 
Made the sound of bird-like kisses 
With a pout of rosy lips. 
Still the absentee unheeding 
Flew the dusky woods among, 
Then more urgent grew her pleading, 
And more plaintive well’d her song: 
“ Come again, O bird surrender ; 
Pretty birdie, prithee stay.” 
But the twilight deepen’d tender, 
And the bird remained away. 


III. 

Like to Hetty’s feather’d truant, 
Many hopes to young hearts dear, 

Leaving but our plaints pursuant, 
Take them wings and disappear. 

Ever vain is our recalling, 
To the blue air they belong, 

Though till age’s twilight falling 
Still we chant an idle song: 

“Come again, O hopes departed !” 

Youth and love no longer stay ; 

See, they leave us empty-hearted : 
All our birds have flown away. 








PROVINCIAL. 





Mr. Ffrench Davis’s concert took place at the 
The 
piece de résistance was Mendelssohn’s Reformation 


Town Hall, Birmingham, on Saturday last. 


Symphony. ‘The principal vocalist was Mdlle. 


Rose Hersee, who was encored in each of her 


songs. 





The Cambridge Amateur Musical Society gave 
a concert on Thursday evening last week in the 
The 
soloists were Miss Rosa Hersee, Miss Lucy Frank- 
he band 
and chorus singers, under the able conductorship 


Guildhall. The oratorio was “ Jephtha.” 


lein, Mr. D. Duxbury, and Mr. Poole. 


of Mr. Brown, have made considerable progress. 


On Wednesday evening (8t. Patrick’s Day), a 
very entertaining lecture was delivered at the 


Town Hall, Brentford, by the Rev. Alexius Mills 


the subject being entitled “A Peep at Ireland 
: The vocal 
illustrations were given by Mrs. Mills, assisted 


through her Poetry and Song.” 


by Miss Marie Leaford, who received a well 
merited encore for her singing of ‘‘ The Minstre 
Boy.” 
Mills for “Sham Van Vocght.” 
large audience. 





Last week the Rawtenstall Choral Union gave 
their last concert for the season in the Haslingden- 
toad Chapel, Rawtenstall. The program consisted 
of selections from the “ Messiah,” “ Jephtha,” and 
The voealists were—Mdme. 
Lemmens-Sherrington, Mdlle. Meenan, Mr. Nelson 
Varley, and Herr Angyalfi. Mr. W. T. Best, of 
8t. George's Hall, Liverpool, presided at the organ; 
and the chorus consisted of one hundred members 
of the union, Mdme. Sherrington sang in an un- 
{uestionably magnificent manner, and was greeted 
With the most rapturous and well-deserved ap- 


“Judas Maccabeus.” 


A similar compliment was paid to Mr. 
There was a 


with much feeling and pathos. | 


in excellent voice, and sang with spirit and finish. 
The choruses were given in astyle that fully sus- 
tained the reputation of the chorus as one of the 
best in the provinces. Mr. P. H. Whitehead 
officiated as conductor. There was a large au- 
dience, who showed their appreciation of the 
concert by repeated plaudits. 





The third concert of the Dublin Philharmonic 
Society this season was given on the 15th in the 
Antient Concert Rooms, the attendance being 
very good. For the first time in Dublin the 
audience had the pleasure of hearing Schumann's | 
fine sinfonia, No. 2, which the orchestra got| 
through somehow. The chief feature of the 
concert was Mdlle. Fanny Jervis Rubini's per- 
formance on the pianoforte. In Mendelssobn’s 
G minor concerto her execution was almost 
perfect; the expression she imparted to the 
music was faultless, the florid passages were 
gracefully and elegantly rendered, and there was 
an ease and delicacy about her playing generally 
which produced an admirable effect. In a Prelude 
by Bach she also gained the warmest applause; 
and was successful in Mendelssohn’s capriccio in E 
minor. In consequence of Mr. Vernon Rigby’s 
indisposition, she also sang Gounod’s jewel song 
in sparkling style, but the orchestra did not 
support her. MRossini’s overture ‘Siege of 
Corinth,” and Weber’s ‘‘Abon Hassan” were 
well played. 





With Mr. Hallé’s last concert the death-knell of 
the musical season 1868-9 has sounded in Man- 
chester. The Free Trade Hall was full—fuller 
than on any other evening this season, save one 
or two oratorio concerts, and as the program was 
most recherché it was a successful concert. The 
program included the overtures to ‘‘Zauberflite,” 
‘Fra Diavolo,” and Mendelssohn’s poetic 
“* Melusine.’” The prchestra seem to revel in 
this last, while Ather's sparkling prelude was 
never better played. The symphony was Haydn’s 
in E flat, No. 8, and was admirably played, the 
violin solo in the andantino being given in a good 
old-fashioned style by Mr. C. A. Seymour. Mr. 
Hallé pi:ayed Beethoven’s concerto in G major, and 
his grand sonata in A flat, Op. 110, the latter for 
the first time here. Mr. Sims Reeves sang the 
air from “ Oberon,” “I’d weep for thee,” and 
“Love in her eyes.’’ His last song, a modern 
composition by A. Piatti, with violoncello obbligato, 
was encored. We cannot forbear complimenting 
Mr. Hallé on the high character his concerts have 
attained, as no little trouble has been necessary to 
educate the public to appreciate these concerts. 
In his selections Mr. Hallé is quite catholic: no 
one composer has undue prominence; and his 
programs, since his first concerts in 1858, prove 
how earnestly and conscientiously he has studied 
to gain that prestige for his concerts, whicb, to 
the great credit of Manchester as a musical city, 
,| they have now obtained.—_—The members of the 
Rusholme Cricket Club held a Fancy Bazaar for 
the purpose of raising funds for the erection of a 
Pavillion at the Town Hall, Chorlton-on-Medlock, 
-}on Saturday and Monday last. The lady stall- 
1| keepers lost no chances of extracting loose coin 


plause. Mdlle. Meenan sang “ He was despised,” | 


ance 
George’s Hall, on Monday evening last. 


Philharmonic Society gave 





from the pockets of the unwary. The pianoforte 
was occupied throughout the day by Miss Marie 
Johnson, whose recitals were fully appreciated. 
Her selections which pleased most were Weber's 
“Invitation & la valse,’’ Mendelssohn’s ‘ Fruh- 
lingslied,” and a Song without Words. 











At the Theatre Royal, Glasgow, Mr. H. J. 
Byron and company terminated a successful 
engagement of three weeks on the 13th inst. 
The plays produced during their engagement 
were “ Blow for Blow,” “The Lancashire Lass,” and 
Qyril’s Success.” Of these the last was probably 
found the most pleasing, although not the most 





that could be desired. 





exciting. As Matthew Pincher, Mr. Byron was all 
If anything, however, 








he dressed the part too shabbily. Mr. Billing- 
Mr. Varley was}|ton, as Cyril Cuthbert, gave great satisfaction, 
but in the last act he overdid Cyril's failure. 
He 
and abject, without a trace of his 
vivacity. 
Major 


made the character perfectly broken 


former 
capital as 
realised the part ex- 


Mr. 


Treherne. 


W. Farren was 


He 


actly. Mrs. Billington was very vivacious and 
amusing in the part of Miss Pamela Grannet. 
Miss Isabel Adams played Mrs. Singleton Bliss 
very nicely; Miss Nellie Joy was capital as the 
Hon. Fred. Titeboy ; Miss Falconer showed great 
progress and intelligence as Mrs. Cuthbert. 
young lady isa decided credit to the company. Of 
the piece itself we think a great deal. 
in epigrammatic language of a superior witty 
strain, and its incidents are natural and interest- 
ing. The author seems to have made a mistake with 
Mathew Pincher, however. It is too much written up. 
It is absurd to see a man of his stamp and appear- 
ance dictating to the rest of the characters, all 
better than himself——The present week has 
been benefit time at the Royal. 
Knapp’s, the manager; ‘I'uesday, Miss Bellini’s 
the leading lady; Wednesday, Mr. Fitzroy’s, the 
first old man; Thursday, Mr. Anson’s, the second 
low comedian; Friday, Miss Gordon's, singing 
chambermaid. Mr. Phelps appears on Tuesday, 
first.——The “ Orange Girl"’ was produced at the 
Colosseum on Monday. 
is excellent. 
stock company and are excellently done.——The 
Royal Alexandra Theatre opened on the 17th, 
proprietor, Mr. Alfred Davis, late of the Prince of 
Wales. 


This 


It abounds 


Monday was Mr. 


The scenery, by Brunton, 
The characters are supported by the 


We will notice it next week. 

The Liverpool Musical Society gave a perform- 
of Handel's “Judas Maccabeus” at St. 
The 
and and chorus consisted of about 250 per- 


formers; Mr. C, A. Seymour (of Mr. Charles 
Hallé’s Manchester Band) was leader of the 
orchestra; Mr. W. T. Best, organist; and Mr. 
J. Sanders, conductor. 
Misses Anna Hiles, Fanny Bennett, and Chad- 
wick; Messrs. George Perren and Henri Drayton. 
Miss Anna Hiles was very successful in the 
soprano 


The solos were sung by 


solos, and her artistic singing of 


‘Pious orgies,” “ From mighty kings,” and ‘ So 
shall the lute,’’ well deserved the applause 
bestowed upon her. 
effective in the tenor songs, and was encored 
in “Sound an 
audience, and it is to be hoped that the musical 
public of Liverpool will support the efforts of this 
Society. 


Mr. George Perren was very 


alarm.” ‘There was a largo 


as, —'The 


a performance of 


Paul” is in rehearsal. 


‘** Judas” on Tuesday last week. Mr. Benedict con- 
ducted; the soloists were Misses Wynne and Elton, 
Messrs. G. Perren and Lander. 
the tenor solos with unusual energy and fire; 
he was most heartily encored in ‘Sound an 
alarm.’’—~—On Wednesday last week, at the 
Alexandra Theatre, Mr. Santley made his first 
appearance in his native town in the charac- 
ter of the Jester in Verdi's opera ‘“ Rigoletto.” 
There was a large and fashionable audience, 
and 
the great success of his performance. 
Vanzini was a very charming and effective Gilda. 
On Thursday “ aust” was given in place of 
‘‘Der Freischiitz,’ Herr Formes being anable 
to appear in his old part, Caspar. 
played Marguerite, and Signor Foli Mephistopheles. 
Mdlle. Scalchi made a charming Siebel, and was 
encored in the Flower Song. Mozart's * Il Flauto 
Magico”’ drew perhaps the most crowded audience 
ever seen in this theatre. 
to obtain admission. 
nights, Friday and Saturday. 
Mdlles. Tietjens, Vanzini, Sinico, Baumeister, and 
Scalchi; Messrs. Santley, Foli, Lyall, &:.——The 
late Dean Milman’s tragedy “ Fazio” has been per- 
formed at the Theatre Royal, with Miss Bateman as 


Mr. Perren sang 


Mr. Santley must be congratulated on 


Malle, 


Malle, Tietjons 


Hundreds were unable 
The opera was played two 
The cast included 


Bianca. On Monday last Miss Bateman appeared 


in the new play ‘“ Pietra,” but the performance 


a 


xp ew 
eee 





404 


SSL 


THE ORCHESTRA. 





(No. 286, March 20, 66, 





has not excited much interest.——-Miss Bessie 
Aitken, the charming Scotch ballad singer, sang 
at the Saturday and Monday evening concerts 
last week. Mr. W. Neile (the new tenor) is still 
a great favourite at these concerts.——The Ca- 
tholic Choral Union gave a performance of Mo- 
zart’s ‘I'welfth Mass at the Concert Hall on 
Tuesday last. 


Miss Bennett sang the soprano 
solos. 


A concert was given at this hall on Wed- 
nesday last week, at which nearly all the vocal 
talent of the town was to appear—Misses Elsie 
Clifford, Fanny Bennett, Marie Arthur, and 
Monkhouse; Messrs. Busfield, Cutts, Hughes, &c. 





On Wednesday evening, 10th inst., the members 
of the Belfast Classical Harmonist Society gave 
in the Ulster Hall the second subscription concert 
of their eighteenth season, which was very largely 
attended. The artists engaged were the London 
Glee and Madrigal Union—whose annual visit to 
Belfast is now one of the events of the musical 
season—and Dr. E. 'T. 
ductor of the 
Ulster Hall. 
gave 


Chipp, formerly con- 
and organist of the 
On Friday evening the Glee Union 
a popular glee and ballad concert in 
the same hall, at which Dr. Chipp also performed 
several organ selections.——On Monday Miss Kate 
Saville and Mr. Wybert Reeve commenced a short 
engagement in the Theatre Royal (lessee Mr. 
J. F. Warden).——-On the same evening Miss 
Emma Stanley appeared in the Victoria Hall with 
her entertainment, ‘‘'The seven ages of woman.” 
~The Ulster Hall Monday Popular Concert was 
this week largely attended. The vocalist was 
Midine. Hilda, whose début in Belfast was very 
successful. The baud of the 54th Regt., conducted 
by Mr. H. Basquit, performed four selections, all of 
which were favoured with lond applause. <A 
beautiful valse entitled ‘ Pastoral songs,” com- 
posed by Mr. Basquit, was deservedly cncored. 


Society, 





CONCERTS. 





The fourth concert of Mr. IMenry Leslie’s Choir 
took place at St. James's Ilall on ‘Thursday 
evening, the selection being entirely of sacred 
music. The following was the program :— 


Pant 1, 

Kyrie, “ Adagio and Fugue ” ‘ap, 1694-1742)... Leonardo Leo. 
** Magnificat,” for Double Choir (a.p. 1550-1599), Luca Marenzio. 
First time of Performance. 
Aria, “O rest in the Lord” (‘* Elijah”),..... 

Miss Wolfe 
Pealm, “IT cieli immensi” (a.p, 1580-1739) ,. 
CanQque, ‘* Nazareth” cc Wepia eek weuhas 
Mr. Edward Murray 

His First Appearance since his return from Italy.) 

The 23rd Psalm for Female Voices , ‘The Lord : 
is my shepherd” ..... 
Hymns of Praise (°‘ 
(for Male Vviers), 


-» Mendelssohn. 


.» Marcello. 
.. Gounod, 


Ene Me 60 ¥0 080 ae cepeeeeee. 
Let all creation praise the Lord,” ) 
(‘* Let our theme of praise ascending,” 4 
Mendelssohn 
Air, “ My heart, ever fvithfal’ .............. Bach, 
Miss Edith Wynne. 
for Double Choir ..... «sees John C. Ward, 
First time of Performance 
Recitative, ‘‘ Peeper, and deeper still,” ms » 
- Watt Ler peat ig ’ \ Jephtha”) Mandel. 
Mr. George Perren 
Vaalm, for Double Choir, “ Why rage flercely 
the heathen”... buWeP WEES ki n0 e030 Bon eRe Mendelssohn 


* Sanctue,” 


Paur If 
Organ Sok —Fantasia with Chorale in G..., 
Arthur Le Jeune 
** Ave Maria,” for Soprano Soloand Male Voices..John Barnett 
(Firet time of Performance 
Quartett, “God is a Spirit’ (* Woman of 
Samaria” ... W. 8S. Bennett. 


.. Henry Sinart 


The Quartett G'ee Union 


Miss Fosh.ooke, Mame. Poole, Messrs, F Kingsley 

and G. Mellor : 
Hiymn, *‘ Hear my prayer” .... meee .. Mendelsaohn 
(For Soprano Selo and Chorus, with Organ accompaniment 


Sulo, Miss Edith Wyane, 
Air, ‘Comfort ye my people” “ Messiah 
Mr. George Perren 


.. Handel 
6 Db VO” cecuce cd ss v0 n400sannciesce 10 cc een, 
Jruet, ‘Quis est homo” (' Stabat Mater” Rossini 

Miss Edith Wynne and Miss Wolfe 
Panlm for Fight-part Choir, ‘* Judge me, OGod"’. Mendelssohn 
Chorus, * Hallelujah” (‘* Messiah”)...... Handel. 


It was announced that Mr. Sims Reeves was 
prevented fulfilling his engagement ia con- 
sequence of being obliged to attend a trial at 
Cheltenham, and that Mr. G. Perren would sing 
the wusic for which Mr. Reeves was announced. 
It was an untbankful task for Mr. Perren, but he 
acquitted himself right manfully, and extorted 
vociferous applause from an audience who had 
made up their wial to be satisfied only 








>= 





p { 
with Sims Reeves. The more credit is due 


to him as the music was out of Mr. Perren’s 
most successful line, and compelled invidious 
comparison with the missing tenor. The first 


two choral pieces were capitally rendered, a| 


very little unsteadiness being only once felt in 
the “ Magnificat.” Miss Wolfe has a nice voice, 
but it wants cultivation, and her style is by no 
means good: but she was also rather nervous, 
and allowance should be made for a débutante. 
Marcello’s Psalm would have been better had the 
organ been silent. We are sorry that Mr. E. 
Murray has not more improved both in voice and 
style through his sojourn in Italy. His solo was 
applauded, however, and he returned and bowed 
his acknowledgments. Schubert's Psalm was 
very well sung, and the two “ Hymns of Praise ” 
were given by the male voices as is only possible 
by Mr. Leslie’s Choir. We must confess to the 
heresy of feeling very little admiration for the 
second one. Miss Edith Wynne was hardly at 
home in Bach’s air, which requires a somewhat 
broader style: she was correct, however, and 
obtained considerable applause. Of the Sanctus 
Mr. J. C. Ward has said so much that we will say 
nothing beyond entering a protest against an 
audience being educated by such lucubrations as 
those contained in the Analysis and Argument. 
Such stuff should have no place in a concert 
program. Mr. Perren did his best, as we have 
said, and the Psalm of Mendelssohn, which was 
better sung by the chorus than by the soloists, 
satisfactorily concluded the first part. The second 
part opened with an organ solo by itself which 
took some time to silence. Besides its taste for 
ciphering, the instrument was fearfully out of 
tune, being a compromise, we should think, of 
every known or unknown pitch, possibly through 
hesitation as to the advantage of the French 
diaposon which is supposed to rule it. However, 
Master A. Lejeune got through his solo right man- 
fully, and was encored, and played we believe in 
response a movement from a sonata of Mendels- 
sohn’s. The page of trash about these two 
boys should not have been allowed a place in 
Mr. Leslie’s program, or at any rate should have 
been relegated to the end, in company with 
Samuel Brothers’ forty-three, Miniatures and the 
Bisenit Boxes, Magnesia and Quinine Wine. 
The ability and the capability of the two children 
are undoubted; they have been sufficiently ex- 
hibited as precocities, and they ought now to be 
allowed leisure and opportunity for legitimately 
studying their art and developing their genius and 
talents. The Ave Maria by John Barnet, is formed 
on the model of Dr. Crotch’s ‘ Methinks I hear,’’ 
a solo with subdued vocal accompaniment; the 
melody is florid and pleasing, and as a whole the 
piece is very effective, and exceedingly creditable 
to its author. Mdme. Gilardoni deserves praise 
for her execution of the solo. Professor Bennett's 
favourite quartet was nicely rendered, as was 
also Mendelssohn’s ‘ Hear my Prayer.” We must 


} except the organ—it would be unfair to find fault 


with the player—from our commendation. We 


left the hall after this, but there can be no doubt of ! 


the excellence of the remainder of the performance. 
Mendelssohn's “ Judge me” has been heard at the 
two previous concerts, at each of which its execu- 
tion could not be surpassed. Onthe whole we think 
this concert the least satisfactory of the present 


|season, but it is obvious that there were many 





untoward circumstances beyond Mr. Leslie’s 
coutrol, and that the shortcomings on the present 
oceasion cannot be entirely ascribed to him nor 
to his admirably trained choir. 

«St. Paul” was the oratorio given by the Sacrep 
Harmonic Socrery on Friday, the soprano solos 
falling to Mdme. Rudersdorff, and the tenor part 
to Mr. G. Perren, in the place of Mr. Vernon 
Rigby, indisposed. Mdme. Rudersdorff obviously 
suffered from cold. Mdme. Sainton-Dolby was 
the contralto, and Herr Wallenreiter the bass, a 
singer whose voice is insufficient for the area, and 
his foreign ascent stands Lin in bad stead in the 
enunciation of familiar passages. Mr. Perren 





SSE 
strove manfully with music which left him at 
disadvantage. The choruses would with g little 
‘more delicacy have been nearer perfection, Mr. 
Costa conducted as usual. 

The last Monpay Poputar Concert wag for the 
benefit of Mdme. Arabella Goddard, who maj, 
| the feature of the evening her playing of Beet. 
| hoven’s Sonata in D flat (Op. 106), a composition 

which she had the credit of first mastering ang 
) introducing to English ears in 1867. The work 
| exacts ability of no small magnitude in its trea. 
| ment, and tests in a marked measure the power 
| of the performer. Mdme. Goddard, it is needless 

| to add, achieved the task with that carefulness 

|and precision which have gained her so many 

| victories. Though the B flat sonata contains no aj 

captandum passages, but taxes by its obtusencss 

and complication the most earnest attention of 

the auditors, the applause which followed its de. 

livery showed that the audienee were unmindfal 

neither of the merit of the work nor the desert 

of the executant, who in another old triumph of 

hers—the Kreutzer—gained additional plaudits 

in association with Herr Joachim. The quartet 
rendered Schubert’s composition in A minor 
among other ingredients of a program which 
contained no novelty. Miss Elena Angéle was 
the vocalist, and obtained a good reception. 

The first of two pianoforte recitals by Mdme, 
Schumann came off on Wednesday at St. James's 
Hall, when the accomplished artist selected for the 
opening a congenial work in Beethoven’s sonata 
in E flat, Op. 81, the adagio of which is known as 
“Les Adieux,” the cucceeding movement as 
“ T/ Absence,” and the final vivace as “Le Retour.” 
The interpretation was in every way delightful; 
and Mdme. Schumann followed with a study from 
Scarlatti, “Tempo di Ballo,” and with a triplet of 
dance pieces from Handel’s suite in G@ minor— 
performed in fine and stately fashion. The second 
sonata was Mendelssohn’s in D major, with violin 
accompaniment by Sig. Piatti—a noble perfor- 
mance on both sides. A couple of morceaux by 
Schubert and Chopin, and a single example from her 
husband’s compositions, made up Mdme. Schu- 
mann’s program, which was evidently enjoyed by 
an audience composed principally of the fairer sex. 

The eighth concert of the band connected with 
Broadwood and Sons’ pianoforte manufactory took 
place on Friday night, in the Pimlico Concert 
Rooms. The band was assisted by Miss Helen Bar- 
ron, Miss Mabel Brent, Mr.'I’. Ainsworth, Mr. Laza- 
rus, Mr. Oxley, Mr. Weldon, Mr. Sullivan, Mr. F. 
Taylor, and Mr. C.S.Cook. The hall was crowded. 
The manner in which the overture to “ Masaniello” 
and selections from ‘Il Trovatore” were rendered 
spoke well for the skill of Mr. Sibold, the band- 
master. The vocal part of the entertainment was 
well received. 

A concert was given at the theatre in the Royal 
Artillery Barracks, Woolwich, on Thursday night, 
in aid of the regimental charities, in which Mdme. 
Rudersdorff, Mdlle. Drasdil, Mr. Cummings, Mr. 
Lewis Thomas, and Captain Goodenough, R.A, 
sustained the vocal parts; and Miss Amy Coyne, 
Sig. Randegger, and Sig. Pezze were the instru- 
mentalists. The first part of the concert was 
;composed entirely of sacred music, and its chief 
‘feature of interest was Mdlle. Drasdil's singing 
of “ Oh, rest in the Lord,” which was exceptionally 
| successful. The second part was miscellaneous, 
and almost every item of the program drew down 
applause. Captain Goodenough was obliged ° 
repeat a verse of Spohr’s ‘‘ Love and Courage; 
while, in answer to the repeated encores, Mdme. 

tudersdorif, Mdlle. Drasdil, and Mr. Cummings 
good-naturedly sang other songs, which were not 10 
theprogram. Sig. Pezze’s violoncello solo appeared 
to give special pleasure to the soldiers in the 
gallery, where one would have expee'«d it to be 
least appreciated. Miss Amy Coyne played one of 
Bach's difficult morceaue with much ski.l and ex 
eution; and in spite of the unfitness of the 
theatre for sound, which destroys the full tenes of 
the voice, and the gloom which was cast over the 
audience by the whisper of General Ormshy* 
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iIIness—so soon to end fatally—the concert was 
on the whole a decided success. Woolwich owes 
this and many another pleasant musical evenings 
to Captain Goodenough’s indefatigable exertions 
for the promotion of his favourite pursuit. 








ENTERTAINMENTS. 





An entertainment, which we understand has 
gained for itself a good deal of public favour 
throughout the provinces, is now located in the 
Assembly Rooms of the Agricultural Hall, Isling- 
ton. It is a utilisation to operatic and dramatic 
purposes of the well-known ghost illusions of 
Professor Pepper and Mr. Tobin, which have 
added so much to the popularity of the Royal 
Polytechnic Institution. The entertainment is 
made up of a very pleasing jumble of vocal and 
instrumental music, and dramatic and other 
illusions of the most ghastly possible character. 
An immensely sensational version of “ Faust,” 
with some of Gounod’s music, forms the first 
part of the entertainment, and the remainder 
consists of a series of startling representations of 
what an eccentric tenant of a haunted house is 
supposed to have witnessed. Some of the ghosts 
prove themselves capital dancers and contortion- 
ists. The entertainment on the whole is very 
amusing. To the lovers of sensation it cannot 
fail to prove satisfactory. 

Mr. Charles Dickens has now entered upon the 
last course of six readings, which, with a final 
course of four readings to be comprised in one 
week, will complete the series. On Tuesday the 
subjects chosen were ‘ Boots at the Holly-tree 
Inn,” “Sikes and Nancy” (Oliver Twist), and 
“Mrs. Gamp” (Martin Chuzzlewit). The talented 
reader was most enthusiastically received, and the 
applause was frequent and hearty. 





BURNING OF THE DURHAM THEATRE. 





On Thursday morning the most alarming and 
destructive fire that has been witnessed in Durham 
for some'years occurred, resulting in the demolition 
of the Theatre Royal, in Saddler-street. The 
place at the time of the fire was used by Mr. W. 
Young as a music-hall, and the performances on 
the previous evening were concluded shortly after 
ten o'clock, the last person to leave the place 
being the property-man, who left all apparently 
safe. On the first indications of the fire the police- 





men on duty in different parts of the city at once 
rushed to the spot, guided by the flames which 
had now got a strong hold. A good deal of time 
was lost in bringing the engines into operation, 
the fire, in the meantime, having completely 
enveloped the doomed building, sending large 
sheets of flame through the roof. The theatre 
contained a large quantity of dry timbering, can- 
vas scenes done up with oil, and other combustible 
furnishings, and this, in a great measure, ac- 
counts for the rapidity with which the fire 
spread. About a quarter past three o’clock the 
College engine got to work in front of the theatre. 
In consequence of some delay in attaching the 
hose to the hydrant, some considerable time 
elapsed before a good supply of water could be 
obtained, and a number of people worked very 
industriously in carrying water in buckets. About 
half-past three the roof fell in, sending forth a 
hugh volume of fire and smoke, and carrying every- 
thing along with it in its descent, leaving nothing 
but the bare outer walls. Great fears were enter- 
tained for the adjoining property, as it was 
observed that the fire, after the fall of the roof, 
still had a strong hold of the beams, rafters, 
staircases, and other woodwork of the place. 
Happily, however, the devouring clement was con- 
fined to the theatre itself. The fire was entirely 
got under about half-past four o’clock. Nearly 
the whole of the scenery connected with the 
theatre has been destroyed. The cause of the 
fire is not known, but, as smoking was allowed in 


many parts of the house, it is probable that it had } 


ite origin from burning tobacco having been left 
on some of the woodwork. 


REVIEWS. 





The Poetical Works of William Wordsworth. A 
New Edition. London: Edward Moxon, Son 
and Co. 1869. 

This new edition of Wordsworth—as the title- 
page informs us, “the only complete popular 
edition ”’—deserves a notice for more than one 
reason, though that may be the most striking—its 
extreme cheapness. It is a healthy sign that a 
work of this kind is in request by the many; and 
when these demand Wordsworth’s Poems in such 
numbers as to warrant the publishers in producing 
the entire collection at so low a price, it isa sure 
guarantee of the growth of a pure and cultivated 
taste. The volume is well printed on good paper, 
and is embellished by Pickersgill’s well-known 
portrait of the author, engrossed by Skelton. Such 
of our readers as do not possess a complete Words- 
worth will do well to obtain the volume before us. 
The enjoyment to be obtained from the perusal of a 
single page is well worth the cost of the entire 
book. 





My Recollections of Felix Mendelssohn Bartholdy, 
and his Letters to me. By Epwarp Devrtent, 
Official Director of the Opera at Carlsruhe. 
Translated from the German by Nataria Mac. 
FARREN. London: Richard Bentley, 1869. 

The biography of Felix Mendelssohn Bartholdy 
has yet to be written, but when a worthy biographer 
of perhaps the most generally accomplished musician 
that ever lived shall arise, he will not fail in his 
task through any dearth of materials. The 
present contribution to those materials is very 
valuable as—in the words of the author—* contri- 
buting to our knowledge of Mendelssohn as a man 
— aiming at nothing but to record the living inter- 
course with an intimate friend, and the cireum- 
stances connected with that intercourse.” The 
work is moreover valuable from its discrimination 
— ittouches on the weaknesses and shortcomings of 
its subject—though always ina kindly spirit, while 
it loses no opportunity of showing in the strongest 
points his loveable and finely-strung nature. The 
author introduces himself and his hero with much 
candour and naiveté :— 


“When I first became personally acquainted 
with Felix Mendelssohn, in January, 1822, he 
was a boy of scarcely thirteen years old, I a 
young man of more than twenty. I had been 
engaged as baritone at the Royal Opera in Berlin 


inearly three years, and my character had re- 


ceived stability from an early betrothal. It was 
six years since the Mendelssohn family had 
quitted Paris and removed to Berlin; originally 
they had lived in Hamburg, where Felix was born, 
February 3, 1809. I had seen the boy occasionally, 
his long brown curls had attracted my notice as he 
trudged sturdily through the streets in his big 
shoes, holding his father’s hand. Of late years 
I had often noticed him, when on my accustomed 
way to my betrothed, busily playing at marbles or 
touch-wood with other boys before the door of his 
grandmother's house on the new Promenade. I 
had heard in musical circles of the extraordinary 
talents of the boy, had seen him at the Singakademie, 
at Zelter’s Friday practices, and had met him at 
a musical party, where he took his place amongst 
the grown-up people, in his child’s dress —a tight- 
fitting jacket, cut very low at the neck, and over 
which the wide trousers were buttoned; into the 
slanting pockets of these the little fellow liked to 
thrust his hands, rocking his curly head from ride 
to side, and shifting restlessly from one foot to the 
other. With half-closed eyelids, beneath which 
flashed his bright brown eyes, he would almost 
defiantly, and with a slight lisp, jerk out his 
answers to the inquisitive and searching questions 
that people usually address to young prodigies. 
His technical command of the pianoforte, and mu- 
sicianly way of playing, struck me then as surprising, 
but still inferior to that of his elder sister Fanny, 
and compositions, even little operas of the child, were 
talked of. My betrothed, Theresa, had meanwhile 
become acquainted with Fanny at Singakademie, and 
as it was intended this winter to renew the trials 
of Felix’s operatic compositions at the Mendelssohns’ 
house, Zelter proposed her as a soprano, and thus 
she was introduced. My turn soon came. The 
Concertmeister Henning—Felix’s violin teacher— 
who was to have sung the bass, found himself un- 





able to do so, and proposed me as his substitute. 


Thus I came to be concerned in the performances of 
Felix's first operas at his parents’ house." 


The wealth of the Mendelssohns did not show 
itself in their house, which “ gave an impression 
of studied plainness."”” The domestic performance 
of one of the boy's operettas is worth quoting :— 


“The singers sat round the large dining-table, and 
close to the grand piano, raised on a high cushion, 
sat Felix, grave and unembarrassed, leading and 
directing us with an ardour as if it had been a 
game he was playing with his comrades. That so 
many grown people should be troubling themselves 
about compositions of his, seemed to impress him 
much less than that this was his second operetta, 
and that he was actually engaged upon a third. 
He was there for the sole purpose of hear- 
ing and performing the music, and he took 
for granted that it was tho same with us. It 
struck us the very first evening how weak self- 
consciousness and vanity were in his nature, in 
comparison with emulation, and the determination 
of thoroughly mastering whatever he undertook. 
When the little work had been tried through, his 
first thought was carefully to collect the parts and 
place them in order; this he did before he would 
take any notice of our admiring comments on the 
work. These he received pleasantly enough, but 
preferred to lead off the conversation to questions 
or explanations on the details of performance.” 


Mendelssohn's taste for incessant occupation as a 
habit appears to have been due to the early care of 
his mother; the same desire as a duty to the 
maxims of his father, at whose door may be laid 
possibly much of the son’s constitutional irritability. 
Our author's marriage took him away from the Men- 
delssohn re-unions, but he was still an occasional 
visitor. Among the foreign musicians who were in- 
troduced there, was-- 


‘the strange and talented violinist Boucher, who 
bore an exact resemblance to Napoleon I., and was 
quite a curiosity to the Mendelssohns. He traded on 
his Bonaparte profile by putting his violin aside 
durmg the tuttis of the orchestra and exhibiting 
himself in the well-known imperial attitudes. Some- 
times he would play holding his violin behind his 
back; these tricks, together with his occasional 
really fine playing, brought him a series of excep- 
tionally crowded rooms. He was an extraordinary 
mixture of naiveté, craziness, and a French adroitness 
in turning everything to profit.” 


Moscheles and Reissiger were also among the nota- 
bilities, from whom Felix may be supposed to have 
received strong and lasting impressions. 

The birth of Mendelssohn's earlier compositions 
is pleasantly narrated, and in a tone far different 
from the fulsome adulation with which we are 
generally favoured by writers on such subjects. 
The enthusiasm with which Felix joined in getting 
up a performance of Bach's Passion Music is well 
chronicled, and a visit to old Zelter to solicit his 
countenance and help is worth quoting :— 


“We set out at once for Zelter’s room, on the 
ground-floor of the Academy We knocked. A loud, 
rough voice bidus come in. We found the old giant 
in a thick cloud of smoke, a long pipe in his mouth, 
sitting at his old instrument with double row of keys. 
The quill-pen he used in writing was in his hand, a 
sheet of music-paper before him; he wore drab- 
coloured knee-breeches, thick woollen stockings, and 
embroidered slippers. He raised his head, with ita 
white hair combed back, his coarse, plebeian but 
manly features turned towards us, and recognizing 
us through his spectacles, he said kindly in his 
broad accent: ‘Why, how is this? what do two 
such fine young fellows want with me at this early 
hour? Here, sit down.’ Now I began my well- 
studied speech about our admiration of Bach, whom 
we had first learnt to prize under his guidance, and 
further studied at Mendelssohns’; that we felt 
irresistibly impelled to make a trial of the work 
in public, and that we desired, by his leave, to 
ask the Academy to co-operate with us. ‘Oh, yes,’ 
he said tardily, putting up his chin as he general 
did when he was particularly emphatic, ‘ that is a 1 
very well, but now-a-days these things cannot be 
done quite so easily.’ He enlarged upon the diffi- 
culties of the work, which required resources such 
as existed in the Thomas Schule when Bach him- 
self was cantor there; the necessity for a double 
orchestra and double chorus, and on the insufficiency 
of modern violin-playing for this music: all this 
had long been considered, and if the inherent 
obstacles could be so easily got over as we seemed 
to think, not one but all four Passions of Bach 
would have been already revived. He had 











become excited, rose, put aside his pipe, and 
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began walking about the room. 
had considered the difficulties, but did not believe 
them to be insuperable. That Bach was to some 
exent familiarised, through Zelter’s own excellent 
efforts, to whom Felix also owed his first knowledge 
of Bach; that I was longing to sing the part of 
Christ, and that we both believed our own enthu- 
siam would kindle that of all concerned, and that 
we should command Zelter had become 
more and more irritated. He had thrown in several 
blighting expre s during my, last speech, and broke 
out: ‘That one should have the patience to listen 
to all this! Tecan tell you that very different people 
have had to give up doing this very thing, and do 
you think that a couple of young donkeys like you 
will be able to acc omplish it ?’”’ 


uccees, 


1OF 


Their united eloquence overcame Zelter, and the 
“ capital old his assistance, 
and the performance, which came off on the 11th 
of March, 1829, is memorable as inaugurating an 


bear’ promised 


admiration of Bach which has been increasing ever 
since, 

Our author thus photographs Mendelssohn at 
twenty : 

“Of middle height, slender frame, and of un- 
common muscular power, a capital gymnast, swim- 
mer, walker, rider, and dancer, the leading feature 
of his outer and inner nature was an extraordinary 
sensitivene Excitement stimulated him to the 
verge of frenzy, from which he was restored 
only by his sound, death-like sleep. This restora- 
tive he had always at hand; he has assured me that 
he had but to find himself alone and unoceupied 
in a room where there was a sofa, to go straightway 
to sleep. His brain had from childhood been taxed 
excessively, by the university course, study of modern 
languages, drawing, and much else, and to these were 
added the study of music in its profoundest sense. 
His manners were most pleasing. His features, of 
the Oriental type, were handsome ; a high thought- 
ful forehead, much depressed at the temples; large, 
expressive dark eyes, with drooping lids and a 
peculiar veiled glance through the lashes; this, 
however, sometimes flashed distrust or anger, some- 
times happy dreaming expectancy. His nose was 
arched and of delicate form, still more so the mouth, 
with it short upper and full under lip, which was 
slightly protruded and hid his teeth, when, with a 
slight lisp, he pronounced the hissing consonants. 
An extreme mobility about his mouth betrayed 
every emotion that passed within. His bearing 
retained from his boyhood the slight  rock- 
ing of the head and upper part of the body, and 
shifting from foot to foot ; his head was much thrown 
back, especially when playing; it was always 
easy to see whether he was pleased or otherwise 
when any new music was going on, by his nods and 
shakes of the head. In society his manners were 
even then felt to be distinguished. The shyness 
that he still retained left him entirely during his 
subsequent travels, but even now, when he wished 
to propitiate, he could be most fascinating, and his 
attentions to young ladies were not without effect.” 


A letter from Felix to Devrient in 1829 thus gives 
his impression of a performance of the “ Messiah” 
in London :— 

“*Strange it seemed the other evening when I 


heard the ‘ Messiah,’ how all the notes were the 
same, how the entry of every part was precisely 


in English as in German, how the music speaks | 





! 


| paper. 


| score, the whole of the instrumentation. 
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I retorted that we} in their appropriate lines, thus giving a complete 


outline of a movement, and leaving the remainder 
of the instrumentation to be filled in afterwards. 
Felix undertook to write bar by bar, down the entire 
It is true 
that he never wrote out a composition until it was 
quite completed in his head, and he had played it 
over to those nearest to him; but nevertheless this 
was a gigantic effort of memory, to fit in each detail, 
each doubling of parts, each solo effect barwise, lilre 
an immense mosaic. It was wonderful to watch the 
black column slowly advance upon the blank music 
Felix said it was so great an effort that he 
would never do it again ; he discontinued the process 
after the first movement of the symphony. It had 
proved his power, however, mentally to elaborate a 
work in its minutest details.” 

But we have lingered too long over these ‘* Recol- 
lections,’’ and must postpone further notice of this 
work to a future occasion. 

Of the translation, we can speak well on the 
whole, though it contains a vast deal of German 
English. What is to be made of the following? 

‘During Felix’s absence we had moved into a 
garden-house in the Mendelssohn grounds, next to 
the drawing-room. Hensel returned from Italy, was 
married to Fanny that autumn, and lived in the 
house on the other side of the drawing-room.” 


Still the rendering is generally faithful, and is 
much to be preferred to an unscrupulous dash at 
elegant English without regard to the meaning of 
the original. 





British Senators: or, Political Sketches, past and 
By J. Ew1xa Rircure. London: Tins- 

ley Brothers. 1869. 

Few forms of literature are more popular indeed 
than descriptive sketches of contemporaneous cele- 
brities, than that kind of writing which does for the 
distinguished personages of a country in the way of 
books, what prints—such as ‘“‘ The Genius and 
Valour of Great Britain ’—profess to do in a pic- 
torial manner. Mr. Gilfillan, with his ‘‘ Gallery,” 
if we except Verne and Sir Bulwer Lytton’s * St. 
Stephen's,” perhaps has achieved in this country 
the greatest success in that department, while M. 
Sainte Beuve, in virtue of his famous constitutionnel 
‘* Portraits,” stands facile princeps amongst this 
class of writers. Of these productions the most 
favoured, and also the most numerous at home, 
have been those devoted to the notorieties of Par- 
liament, and especially of the House of Commons. 
The volume before us is yet another contribution to 
the latter of these categories. It may be objected 
to the title that it covers too much ground, seeing 
that not to a single member of the Upper House, 
the conventional Senate proper, is accorded a place 
amongst ‘ British senators.’ One chapter, it is 
true, is concerned with ‘‘ Members who have become 


present. 





peers,’ of whom two specimens are given, but they 
figure here not as belonging to the House of Lords, 
|but rather qua sometime M.P.s. We should not 
be unprepared to find Lord Salisbury, in his eager 


the same universal language, and yet every note | Solicitude for the dignity of the patrician chamber, 
spoke loudly that an Englishman played it and | bringing in a bill to compel our author to allot some 


that he did not care over-much about it. 
letter was there, but the spirit was absent, and 
inasmuch as the letter kills, life was everywhere 
wanting. About the English style of singing I 
will say nothing, but will give you a specimen in 
December ; you will fall from your chair with 
laughing; indeed, you must introduce an English 
singer on the stage.’” 


Like Spohr, Felix did not like his position at an 
aristocratic party :— 

‘He was quite indignant at the way in which 
the paid artists were isolated from the guests, nor 
could he forget having seen Malibran sit in a remote 
corner of the drawing-room, shut out and looking 
miserable." 


We have a curious note of his modus operandi, 
anent the Reformation Symphony : 


‘‘His most serious occupation during this winter 
was the Reformation Symphony. He talked over the 
plan of it with me, and played the leading subjects 
in their characteristic application. With the greatest 
expectations I saw the work arise. In this work he 
tried a strange experiment in writing down the score, 
which I had searcely deemed practicable. It is well 
known that scores are generally written by noting 
down only the bass, the leading phrases and effects 


The | 


space, at all events, to our hereditary legislators. 

| If these portraits can prefer no claim to be con- 
sidered with the masterpieces of a Lawrence ora 
| Raeburn, on the other hand they far transcend the 
| signboard daubs of so many of the same species. 
This work, moreover, has the distinguished merit 
of a generous treatment of men of different parties 
and conflicting opinions. A Liberal is not judged 
to be necessarily bad, nor a Conservative to be by 
consequence good. 

In the first chapter we are introduced into the 
House, ‘‘ not by means of bribery, or corruption, or 
intimidation,” but with a member's order, when 
our cicerone proceeds to describe to us the archi- 
tectural features of the interior, to point out the 
Speaker—“ seated in his chair of state, wearing wig 
and gown "’—and one or two of the more conspi- 
cuous occupants of the benches on both sides, and 
then to explain the conduct of the business. 

The succeeding chapters are respectively entitled 
‘The Conservatives,” ‘* Official Liberals,” ‘ Inde- 
pendent Liberals,” ‘The Protestant Party,” con- 
sisting of Mr. Newdegate and George H. Whalley, 
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Sir George Bowyer—is wanting, “‘ New members 
‘*Men who have been M.P.s,” and « Members vh 
have become peers.” ‘ Deceased members ™ a iy 
priately bringing up the rear. It would be difienl, 
to say how far this is a logical division, remindin 
us as it does of the classifications of an Oxforg Com. 
memoration. Three cheers for the ladies jn blue 
bonnets, the ladies without blue bonnets, the ladies 
in new blue bonnets, the ladies who haye had blug 
bonnets, the single ladies in blue bonnets; the mar. 
ried, from an undergraduate point of view the de. 
ceased, ladies in blue bonnets, and go on ad infinitum 
and also usque ad nauseam. i ’ 
Under these groups we are presented with minute 
and circumstantial accounts of fifty M.P.s, great 
and small, able and the reverse, notable and ig. 
noble, significant and insignificant, from Mr, Glad. 
stone and Mr. Bright, down to Mr. Whalley ana 
Mr. Henry Self Page Winterbotham, tho latter of 
whom is ranked amongst British senators appa. 
rently for no other reason than that he had a grand. 
father in gaol, and has no coat of arms. 


Tory members and Whigs, 

New members and gray, 

Mingle, mingle, mingle, 

Ye that mingle may. 
We shall extract from our portraiture that of one 
of the most considerable speakers and remarkable 
men of his day, not because it is a fair sample of the 
book—for to our minds it is the best thing within 
its four corners—a man who is becoming rapidly for. 
gotten, but who deserves to be better remembered, 


‘You are in the Speaker’s Gallery. As you look 
towards the ministerial side, about half way down, 
you will see at the end of the fourth bench the sub. 
ject of the present sketch. You cannot mistake 
him ; there is not such another figure in the House, 
There are fat men in the House, there are short 
men; but there are none who so combine fatness 
and shortness as does Johnson Fox. There are 
very many serious, reverend-looking gentlemen in 
the House; but there are none so serious and 
reverend-looking as Fox, who not only wears a 
Puritan hat, but who wears it with a Puritan air, 
and whom you might easily imagine side by side 
with Praise-God-Barebones, or Hew-Agag-in-pieces- 
before-the-Lord. The upper part of the face is that 
of the divine, the lower part that of the alderman. 
There is a rare world of speculation in that eye, and 
of good cheer in that double chin. How out of that 
pile of flesh there can come forth a clear, articulate 
sound, and some considerable amount of superior 
thought, is to me a mystery, or would be did I not 
see upon the shortest and fattest possible body 
the largest possible head, still adorned by thick 
masses of grey hair, parted in the middle and 
hanging down on each side—altogether a face 
resembling very much that of John Bunyan, 
Mr. Fox’s collar is down; no collar could stand 
up round such a chin—and an old-fashioned suit 
of black completes his tout ensemble. If his hat 
is on, you feel inclined to adopt the slang of the 
streets, and respectively to ask the honourable 
gentleman, ‘ Who is his hatter?’ for it is low and 
broad-brimmed, and of a style that never would have 
won the smile of a Count d’Orsay. The resemblance, 
then, is complete; and if you could believe there 
were Puritans is these degenerate days, when Chris- 
tians think they can make the best of both worlds, 
when actually one of our popular teachers tells us 
that it is sign of respectability to have an account at 
a bank—if, I repeat, in such times as these you can 
imagine that the men whose quaint words, and 
gloomy creeds, and self-sacrificing lives were heroi¢ 
and marvellous then, and are heroic and marvellous 
still, and are still existent, you would swear that 
chief among them was William Johnson Fox. 

But Mr. Fox is on his legs. What a clear, 
musical, yet somewhat melancholy and mannered 
voice he has—how studied yet how natural is his 
air—how effective is his humour, and how marvel- 
lous his power of constructing climaxes! At any 
rate, there is nothing of the demagogue about him. 
There is no screaming, no vulgarity, no disgusting 
vehemence of matter or manner; but he gives you 
the idea of gentleness, and thought, and power. 
You tell me he is monotonous. Well, so he is. He 
stands in the same position invariably, and speaks 
with the same tone. When you have heard him 
once you need not hear him again. Look at him; 
his head is slightly on one side, his left arm, cross 
ing his breast, supports his right elbow, and oe ° 
declaims, the fore-finger on his right hand emp A 
tically rises and falls. Mr. Fox was a speaker, 20 
a debater. His style of speaking has been born 
elsewhere than on those benches, and may be a 
and understood as well out of the House as 12! 








Esq. ; but its pendant—the Pope’s Brass Band and 


as well next year as this, Mr. Fox was the pulpit 
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orator in the House of Commons. 
was that of a man who has, all his life, had a little 
verch to himself, in which he ean teach, and from 
which he can lay down the law ; and Mr. Fox was 
qs much in it in St. Stephen’s as when standing in 
South-place, Finsbury-square.” 

We recollect many years ago being induced to go 
and hear Fox at his “Chapel” in South Place, 
where a shilling was charged to strangers for admis- 
sion or perhaps rather for a sitting. There was a 
choir who sang some sacred music (including ‘‘ Sound 
the loud timbrel”) very respectably, and after a 
comewhat rambling rhapsody addressed to the Deity 
Mr. Fox commenced his ‘‘ sermon,” which kept his 
hearers, including ourselves, in rapt attention from 
beginning toend. It was hardly orthodox even for 
that creed of negations—Unitarianism. His “text ” 
was from Dickens’s “‘ Barnaby Rudge ”’—the saying of 


Dennis the Hangman—‘‘ Somebody is wanting to| 


work me off,” and from this most unpromising 
opening he continued to weave a discourse of nearly 
an hour, the interest of which—whatever one 
might think of his opinions—never flagged. He 
found frequent opportunity of sneering at the 
general belief of Christians; in particular, after 
alluding to the process by which animal bodies 
are imbedded in soft material, and become fossil- 
ized in the course of ages, he stated that human 
remains were now undergoing the same process, 
and that when our successors should find the 
fossilized bones of man in their museums and 
in their chimney-pieces and in the stones used for 
architectural purposes, they would no longer hold to 
the utterly absurd doctrine of the resurrection of the 
body. Much of his discourse had little more argu- 
ment than this, and yet the power of the orator over 
hishearers was immense. At each pause or change 
in his subject a buzz of approbation—as distinc- 
tive though not so noisy as a round of applause— 
testified to the powers he wielded. 

The preface makes the modest admission that 
“this book is not intended for clever critics, but for 
country people, who like to know a little about 
members of Parliament, and the way in which they 
transact business.” After this it would hardly do for 
us to concede—as besides is not the fact—that the 
book is quite to our liking. We cordially allow, how- 
ever, that its perusal is calculated to afford instruc- 
tion and pleasure to those urban inhabitants who 
are not “ cleyer crities,”’ and to the rural population 
generally, 





“God is Love.” A Cantata. Words selected from 
the Sacred Poets, and Music composed by Mrs. 
Josern Roprnson. London: Chappell & Co. 
Mrs. Robinson’s cantata has been twice performed 

in Dublin for the cause of charity with most suc- 
cessful results, and further performances of the 
same work for similar objects are projected. The 
audiences were on each occasion most enthusiastic, 
and the genuineness of their feeling was shown by 
the fact that in one above £100, and in the other 
above £300, were handed over to the respective 
charities. The local press have also spoken most 
highly of the work, and Irish musicians of acknow- 
ledged merit have come forth with very strong 
testimonials in its favour. We are induced there- 
fore to bestow some little more space than usual on 
its consideration. 

In the first place the poetry “selected from the 
facred poets,” has been chosen with much skill, 
especially with regard to the effect to be produced 
on large audiences. The greater portion is well 
known to every one, and has long ago been wedded 
to simple music, though rarely exceeding the limits 
of an ordinary hymn-tune. The composer judged 

Wisely that a new rendering of these Household 

Words would be sure to attract, and she seems to 
ave hit upon the exact medium between the 

‘ommonplace and abstruse which should be most 

likely to enlist sympathy. 

The work consists of thirteen numbers, the first 
being an instrumental prelude intended to illustrate 

har’s well-known aspiration after a better life. 

To this succeeds a setting of Keble’s charming 

verses, “‘New every morning is the love,” in G, 

‘mmon time; there is some imitation for the 


| 
His speaking 


different voices, but though as a whole the chorn 
is like no other, the melodial phrases and their treat 
ment suggest comparisons with several old favour 
| ites. A Child’s Praver, ‘* Holy Father,” (words by 
| Bonar) 8-4 time, with a graceful 
melody and tasteful accompaniment; showing that 
Mrs. Robinson has well studied the best of our 
modern composers. A chorus in plain counterpoint, 
“Worship, Honour,” common time, C major, with 
a verse in A minor, and short coda in the original 
key, is not particularly remarkable. A few bars of 
bass recitative lead to a solo for the same voice in 


follows, in F, 


E flat, 3-4 time, a very pleasing cantabile, ending 
with the same movement sung in chorus. <A con 
| tralto song, in C minor,” Cling to the eruecified,” 
is followed by a spirited chorus in FE flat, 3-4 time, 
with a> descriptive accompaniment to the words 
“Longer than ocean’s widest wave.’ The change 
jinto 2-2 time at the end is effective. A very 
pleasing soprano solo is the next in order, ‘In the 
hour of trial,” in A flat, which we have little doubt 
will become a stock piece at Dublin concerts : 
unpretending and interesting. ‘The Heavenward 
March,” a march and chorus in 8-4 time, shows 
considerable skill in conception and arrangement. 
A tenor recitative introduces a chorus of angels 
for soprani and alti in unison, with an ending on 
a familiar subject in four-part harmony. A terzetto 
on the “ Lift thine eyes” model follows, and then 
a tenor solo, in G, with a bold theme, very well 
worked out, precedes the final chorus ** Worship, 
Honour,” in D major, common time, the first eight 
bars of full holding chords for the voices, with 
instrumental accompaniment in chords of quavers 
in different positions, being followed by a short 
fugato, leading to the final movement in two-minim 
time, with which the cantata concludes. 

It is obvious from the short sketch we have given 
that no very recondite learning is to be found in 
Mrs. Robinson’s successful effort. 


it is 


Tn short there is 
far less of the scientific musician than of the pos- 
sessor of great musical sensibility, who has acquired 
the art of imparting to the mass what is in the mind 
of the composer. Certainly it would be a pity if 
music appealed only to an assemblage of erities or 
of connoisseurs, and it appears that in sacred music 
especially it is becoming more and more the custom 
to rely on simple means to gain effect. How- 
ever this may be, the fact of the suecess of this 
cantata remains, and if the sympathies of the crowd 
are always excited by its performance to the extent 
they have been hitherto, Mrs. Robinson may justly 
be congratulated on the result of her pleasant 
labours. 





Robin Gray. By Cuarirs Gipson. 

1869. 

The ballad of ‘‘ Auld Robin Gray” has more than 
once of late been made available for reproduction in 
modern guise. Mr. Halliday turned it to account 
in his drama ‘‘ Daddy Gray.’ Mr. Gibson has 
performed a more daring feat in telling it over again 
in prose and extending it to the dimensions of a 
novel. The attempt is bold but by no means un- 
successful, though in a less skilful hand the result 
would doubtless have earned much seantier praise. 
The author has handled a delicate subject with be- 
coming delicacy: the old mythus is treated with a 
respect befitting its theme, and the supplementary 
portions, which are essential in filling up the outlines 
of the ballad, are in keeping with the principal 
interest. Indeed some readers are likely to prefer 
these subsidiary *scenes and characters as con- 
stituting a newer interest: with the story of Auld 
Robin Gray and his young wife everybody is familiar 
and may anticipate the plot, but the fortunes of the 
superadded characters are fresh and interesting. 
The principal character, Robin’s wife, is drawn with 
no little dexterity, for Mr. Gibson had a difficult 
task in the avoidance of al that might shock the 


Blackie & Son. 


ippreciate the humour 
fidelity of Seottish 


of Seottish talk and the 
thought and habits, the book 
will commend itself as both racy and true. But 
these are few on this side the Cheviots : and we fear 
the fun of Mr. Gibson's dialect and the faithfulness 
of his portraiture will receive scant recognition in 
the South.- The fact is to be regretted, for * Robin 
Gray " is in all respects a good book, 





Brewer & Co.) 
‘© Matin Chimes.” 
J. H. DEANE. 
Another * clock pic ce,"’ 
conception than 


Impromptu for the Pianoforte by 


but more poctical in its 
most of its For its 
effect the composition will depend very much on the 
temperament of the player and the temper of the 
audience. It is quite free from gymnastie difficulties, 


compeers, 


[Novetyo, Ewer, & Co. } 

Allegro Scherzando. 

by J. H. Deane. 

A very pleasing piece of genuine pianoforte music, 

showing signs of both pains and thought on the part 

of the composer. It will make a yery good study 
for an advanced pupil, 


For the Pianoforte. Composed 





taNsrorpd & Son. 
“« Tarvest.” Four-part Song. The words by W. 
Alston. The music by F. Stanislaus. 
An elegant and sparkling melody, well arranged 
for the voice. Both words 
siderably above the average, 


and music are con- 


- The day is now dying.” 
Written by J. Witon. 
CaLucorr. 


Barearolle. Part-song, 
Composed by J. G 


A pretty composition, worthy to interpret some- 
thing better than the nonsense verses to which the 
notes are set, The crimson glow of sunset may be 
synchronous with the moon’s rays: but under such 
circumstances though the pale stars may be “ glanc- 
ing” their operations are commonly out of sight. 





Tur Baroness Narrne.—Lady Nairne, née 
Carolina Oliphant, authoress of ** The Land o’ the 
Leal,” and many other beautiful Scottish songs, was 
daughter of Lawrence Oliphant of Gask, the most 
zealous and consistent of Scottish Jacobites. He 
was present on the field of Culloden in 1746, his 
fine estates were forfeited, and he remained seven- 
teen years in exile. But good luck was in store ; he 
regained his inheritance, and received a Royal 
pardon. Forty years after Culloden, George III. 
sent him his compliments as “ the Elector of Han- 
over,’ and about the same time “ tie King over the 
water ’’ conveyed him a message expressive of his un- 
failing attachment. For his daughter were reserved 
still higher honours in connection with both sides of 
the House. Named Carolina after Prince Charles 
Edward, she composed in his honour the best songs 
ever written as an apology for Jacobitism. Having 
met at a ball Prince William Henry, Duke of Cla- 
rence, afterwards William IV., she received the offer 
of his hand. In 1824 George IV. restored her hus- 
band, Major Nairne, to his place in the peerage as 
Baron of Nairne. During his Majesty’s visit to 
Scotland in 1822 the Jacobite airs of Lady Nairne 
were played at Holyrood Palace. Such are a few 
incidents connected with that gentle minstrel whose 
song-compositions, lately published, have attracted 
the admiration of Queen Victoria. 





Tne Orcan ror 8S. Luke's Cuurcu, Berwick 
Street has been erected by Messrs. Byrceson from 
atpecification prepared by Mr. Tamplin, Organist 
of that church. ‘I'he instrument presents many 
novelties both musically and from a mechanical 
point of view. Great attention has been paid to 
the comfort of the players, and the effects of the 
instrument are greater than its list of stops 
would suggest. 

Hontoway’s Ortuent axp Pitis.—Instant Relief. —Sores 


which are daily extending, ulcers which are hourly deepening, 
may be arrested ir their torturing progress, and indaeed to take 





susceptibilities of readers not trained in the ordinary 


plots of French novelists and dramatists. In 
‘‘ Robin Gray,” however, we have nothing that can 
wound: the emotion is pity merely. 
cumstance will confine Mr. Gibson’s readers to a 
limited class ; the life scene and conversation are 


uncompromisingly Scotch, To those 











who can 








a healthy action, by applying this healing Ointment and taking 
these purifying Pills It soothes all distempers of, and extracts 
fall morbid humour from the skin. Od uleers of the Jews, in 

| flammations caused by varic se veins, and cramps of the lower 


One cir- | limbs, can sensibly be eased and shortly cured by Hol oway's 


never-failing Ointment, which represses exec 
| xloggiah muscular aud nervous action 
ing down under piles, fistulas, and other alinilarly palaful 
maladis, a few applications of this cooling Olutment will give 
comfort, and a persistence in its use will effect a cure. 


sive and stimulates 
In consti utions break 








408 


THE ORCHESTRA. 








(ee MAGAZINE: 
: AN ILLUSTRATED MONTILLY 
PRICE ON E PBHILLIN G. 
\* XPLORATIONS of the HIGHLANDS 
d f the BRAZIiI ha Full Deseript f the Gold and 
Diamond Mine Also, Canoein down Fifteen Hundred 
Mi { the Great Rives from Sabara to the Sea. 


By Capt. R. F. BURTON, | 


AXIMS by a MAN of 
\M By the Author of “ Lost Sir M 


f ageosng 
) sketches, Past 


In 1 p 


WORLD. 


In 1 vol 


the 


ngberd.’ 


SENATORS : or Political 
and Present. By J. EWING RITCHIE, 


TJ NGLISH 
4 AMERICAN 


Muk LIFE 
From Published 
HAWKINS 


By an 


PHOTOGRAPHS. 
In 1 vol, 8vo 
OF EDMUND KEAN. 


| Original sources. By WYNFORD 





SWIFT AND CO.,, 
PRINTERS, 
ge REGENT PRESS, 
STREET, REGENT STREET, 


55 & 22, Kina 


Four doors S. of Foubert’s Place. 





VERY description of Printing, Parliamentary 

4 and Law work, Trade Lists, Catalogues, and Circulars, 

Large Broadsides, Show Bills, Musie Printing from Type or 

Plates, &c., executed in the best style and on reasonable 

terms. New Type (Modern or Old-faced) available for 
Pamphlets and Books. 


Che Orehestra, 
TERMS OF SUBSCRIPTION. 








FOR STAMPED COPIES, 


/ LI Il  ' LOST: a Novel. By Cr. os I Y 1 4d 
} . ; Enea pare te er Year 7s. 4d. 
LJ. WENTY, Author of “The March to Magdala.” 3 vols. |] inf ae. 8d. 
»» Quarter .. 4s, 4d, 
, - Tih » CITART Ra 
A LONDON ROMANCE. By CHARLES ean 
5 Il. ROSS, Author of ** The Pretty Widow,” &¢ 3 vols 
- Advertisements: Four lines or less, Half-a-crown; Sixpence a 
N SILK ATTIRE: a Novel. By line (of eight words) afterwards. 


I 


3 vols. 


Burp ALONE: a Novel. In 1 


MP 


A‘ 


WILLIAM BLACK, Author of “ Love, 


: a Story of Dust and Ashes. By 
MANVILLE FENN, Author of ‘ Bent, not Broken,’ 
ols 


MNOWN TALK OF CLYDA: a Novel. 
Ky the Author of ‘‘ One Foot in the Grave.” 2 vols. 

‘OUN TWILLER: a Legend of the 

e Heart. By D. P. STARKEY, LL.D. 1 vol 

| rgb TO EITHER FORTUNE. A 
4d Novel. By the Author of “A Man of Mark,” &. 3 volg 
TNDER LOCK and KEY: a Novel. 
) By T. W. SPEIGHT, Author of “ Brought to Light,” &e 

S vols 

i INSLEY BROTHERS, 

a 18, CATHERINE STREET, STRAND. 


and THE ‘*‘AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA 
LONDON OFFICE: CORNUWILLB. 

Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which cireulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the 
all busine 
in Melbourne 

FILES of THE “ARGUS” end of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 0 am, toS5pm., ac 

The “ARGUS” 


on 
=» 


5 lendlnemantell 


26 


and “AUSTRALASIAN” Office, 
CORNUILL 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 
No. I., LURLINE, 


COMPOSED BY VINCENT WALLACE. 
No. Ii., DON GIOVANNI, 


COMPOSED BY MOZART. 


No. III., MARITANA, 


COMPOSED BY W. VINCENT WALLACE, 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 


COMPOSED BY M. W. BALFE. 
LONDON: 
CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 


transaction of | 
sin this country connected with their establishment 


or Marriage,” | 


e” CoRQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 





| 

| 

{ or J, SWIFT, 55, Kixa-strert, ReGcent-street, W. 

| OrFicrs: 55, Kina Street, Recent Street, W. 
AND 

| 59, Fieet STREET, 

| FROM EITHER OF WHICH THE TRADE 1S SUPPLIED. 

| NOTICES TO CORRESPONDENTS. 


| *.* The Orchestra will be published on Thursday 
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| A Lover or UrricutNess should have sent his name and 
| address. The subject he treats of (to which we were the 
| first to call attention) ought by this time to be pretty well 
| understood by the public. 
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DIED. 
On Wednesday, the 17th March, Mary, the beloved wife of 
James Turle, Cloisters, Westminster Abbey. 


| Ghe Orchestra, 





A WEEKLY REVIEW: 


‘MUSICAL, DRAMATIC, AND LITERARY. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





Vieuxtemps will play at the Musical Union 
after Easter. 





Mr. Costa left town for Berlin on Wednesday, 
to remain a fortnight. 





The veteran Tamburini sang at a concert 
given by Rubini last week in Paris. 





The funeral of Berlioz, last week, was attended 
by all the artistic and literary talent of Paris. 





Kapellmeister Reinecke is to play at the third 
Philharmonic Concert, and to conduct one of his 
own overtures. 





Mdlle. Mehlig has been receiving instruction 
from the Abbé Liszt, at Weimar, and is expected 
in London for the season. 
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M. Félicien David is appointed librarian 
Imperial Conservatoire of Music, in the 


to the 
the late M. Berlioz. Place of 


Messrs. Chappell, we understand, have Acquired 
the right for England of Rossini’s Petite Ness 
and MM. Brandus for France. * 








Mdlle. Gayrard Pacini, heard some seasons aro 
at the Musical Union, has been playing in Paris 
lately with marked progress, and wag }j 


hl 
applauded. “ 





The Alexandra Palace organ is nearly com. 
pleted, and the steam-engines are fixed. [t will 
be playable—at all events a portion of it-ip , 
week or ten days. 





Duprez is vigorously carrying on his school of 
singing, and gave an interesting concert lag 
week, of his promising pupils, with full orchestra 
accompaniment. 

The daughter of Mdme. Jenny Lind-Goj. 
schmidt, a girl of twelve years, is said to Possess 
much of the great talent of her mother, and to 
have an excellent voice. 





Herr Miska Hauser, an excellent violin player, 
after having paid a visit to Australia, and played 
before Queen Pomare and her court, intends to 
visit France and England. 





Berlioz has left his manuscripts to the conserya- 
toire, to M. Alexandre his bfitons as leader of 
orchestras, and the printed impression of his 
operas to his editor, M. Damcke. 





Mr. Clayton, of the Queen’s Theatre, has been 
engaged at the Gaity for the new comedy-drama 
by Mr. 'T. W. Robertson entitled “ Dreams,” which 
will be produced on the Saturday before Easter, 





Professor Morley is at work on the continuation 
of his useful “Tables of English Literature,” 
which show at a glance all the contemporary 
authors, and all the books of note published, in 
any year. 

The theatre at Nijy-Novgorod was burnt down 
recently after a performance in which Bengal 
lights had been used, and which, the supposition is, 
set the sceneryin flames, Thedamageis calculated 
at £16,000, 





Berlioz, who was a passionate admirer of 
Shakespeare, has bequeathed his collection of 
our bard’s works to Mdme. Massart, the ac- 
complished pianist, and wife of the violin pro- 
fessor, in Paris. 





Rubinstein, last week, gave a recital at 
Cologne. The great room was crowded, and at 
the end of the concert the great Russian pianist 
and composer was thrice compelled to appear, 
amidst deafening applause. 





The Paris correspondent of the Daily Telegraph 
states that M. Wachtel, “the famous tenor of 
days gone by,” has been elected foreign associate 
of the Royal Academy of Music at Stockholm. 
We suppose he means M. Wartel. 





At the Chatelet a few nights ago the roughs 
in the gallery took advantage of the ery of “ Vive 
la Nation” on the stage to shout “ Vive la Répub- 
lique,” and clamoured so loudly for the Marseillaise 
that the orchestra had to comply. 

Jaell gave his annual concert at Erard’s room, 
the 11th inst., in Paris. The Gazette Musicale, 0 
complimenting this great pianist on his admirable 
touch and brilliant execution, and the selections of 
pieces by Bach, Raff, and Schumann, pays due 
homage to the talent of his wife, Mdme. Jacl 
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Becker, with his Italian companions from Flo- 
rence, has been highly complimented by all critics 
for the perfect ensemble of his quartet party. 
Brassen, the Belgian pianist, had great success 
at the last concert of Pasdeloup, in Paris. 

The inauguration of the grand organ, lately 
placed in the new Church of the Trinity in Paris, 
was to take place this week, with performances of 
yarious compositions, by the organist of the 
Madelaine, M. Saint-Saens, and other celebrated 
Professors. 





Mr. Frederick Archer is going on a short tour in 
Ireland next month, visiting Dublin, Belfast, and 
Limerick. Mdme. Sherrington, Mdme. Patey- 
Whytock, Mr. Varley, and Mr. Patey are of the 
party. Organ music is to bea specialty in the 
concerts given. 


An exercise of Mr. Bunnett, for the degree of 
Doctor in Music, was performed in the chapel 
of Trinity College, Cambridge, on Monday last, 
in the presence of Professor Bennett. The 
Doctor's degree was conferred in the Senate | 
House on Thursday. | 





Manager Smythe, of the American Theatre, at | 
Pittsburg, was severely wounded one night re- | 
cently by being shot in the thigh by the captain 
of a fire company, who had been ejected from the 
theatre by Mr. Smythe’s order. Robinson, the 
assailant, immediately fled. 


The Minister of the Marine (our First Lord of the 
Admiralty) in Paris will give a grand orchestral 
concert, with the entire band of the Conservatoire 
concerts, with achoice number of vocalists—Mdlles- 
Nilsson, Krauss, MM. Faure and Colin, the whole 
under the direction of M. Haine. 











Our old friends Palinurus and sleek Panope 
made their annual appearance this week in the | 
leading columns of the Daily Telegraph. The | 
University Eights, we understand, recognised | 
with lively pleasure the familiar couple, whose | 
last visit was paid during the Boat-race week in | 
1868. 


A testimonial has recently been presented to 





The French papers attribute a mot to Lamartine, 
for which, had he been still alive, they would 
scarcely, we should think, have liked to make 
him responsible. one asked the poet 
whether he was not ‘spending two much money in 
advertising his publications. “No,” he is re- 
ported to have answered, “advertisements are 
absolutely necessary. Even Divine worship” (in 
the original, le bon Dieu) “needs advertising. 
Otherwise what is the meaning of church bells?” 


Some 





Notwithstanding the cold weather the special 
service under St. Paul’s dome on Sunday night 
was fully attended. Prayers were intoned by the 
Rev. J. V. Povah, and the lessons were read by the 
Very Rev. Dr. Mansell, the dean. The responses 
were sung to Tallis’s music, and the ‘* Magnificat” 
and ‘‘Nune Dimittis” to Cooke’s service in G. 
The anthem ‘ When I was a child,” Benson, was 
sung with great care and precision. The Rev. 
Stanley Leathes, Professor of Hebrew at King’s 
College, was the preacher. 


An American entrepreneur, Mr. C. W. Tayleure, 
has engaged Mdlle. Christine Nilsson for Fisk’s 
Grand Opera House, and has also secured a new 
play, illustrative of the revolt of the Netherlands, 
by Victorien Sardou. This is of course “ La 
‘famille des Gueux,” recently produced in Paris. 
Mr. Tayleure has also made an offer to Patti, 
against that of the Emperor of Russia, which is 
£4,000 a month and all expenses. ‘The new 
season at the Opera House will commence on the 
29th of March—Easter Monday—with “ The T'em- 
pest.” 





The first spring show of the Royal Horticul- 
tural Society of the present year was held in the 
gardens on Saturday last. Such a collection of 
hyacinths, cyclamens, roses, and other spring 
flowers has never before been seen in South 
Kensington. 'The Dutch growers gave supple- 
mental prizes amounting to £45, which caused a 
very keen competition amongst the various 
exhibitors. Her Royal Highness the Duchess of 
Cambridge visited the show in the afternoon. 
There was also a very large and fashionable 
attendance. 


be any connection between the music and the 
piece enacted. The conductors have hit upon 
one composer for all purposes. They stick to 
Offenbach, and Offenbach sticks to the public, 
To get rid of him seems to be impossible. Ho 
is everywhere ; in the parlour, in the theatres, in 
the ball-rooms, in the streets—yes, even in tho 
churches. That a man so much sought after 
should feel tired and the need of occasional relief, 
need not surprise, and American conductors have 
for this evil emergency a man on hand, who also 
enjoys a considerable popularity, and who is no 
other than the venerable ‘Captain Jinks of the 
Horse Marines.’ A local paper relates how this 
worthy was supposed to illustrate “ Much Ado 
about Nothing,’ and how the first act of * Romeo 
and Juliet” was followed by ‘ Le Sabre de mon 
Sire.” same journal 
thinks, would have come more appropriately after 
the death of Tybalt. 


The last suggestion, the 


Prominent among the injuries from which 
stage players have to suffer may be placed the 
rhapsodical order of criticism. ‘The ascription of 
superordinary powers and of the rarest forms of 
genius to a respectable young actor is enough to 
ruin his career. Acting on an ardent and 
inexperienced mind, it may inflate him with 
vanity and render him callous to all subsequent 
influence in the way of warning or advice. We 
have already pointed out how the injudicious 
exaltation of Miss Neilson by her friends threatens 
to spoil a promising actress; how it has already 
marred a good deal of her ability by making her 
inordinately self-conscious. Could any style of 
comment be more deleterious to a young actress 
than the following gasp, which we reproduce from 
a weekly paper, concerning “ Life for Life.” 

‘Miss Neilson has splendid gifts, of which she 
makes good use. Her look in some scenes was 
fraught with such unutterable terror as almost 
cowed the spectator. A revelation was contained 
in every feature, in starting eye, distended 
nostril, and blenched and rigid lip. Miss Neilson 
has, indeed, that rarest of histrionic gifts—true 
tragic power. It is as yet incomplete and in part 
unformed, but it is there. At times the figure of 
the actress seemed to tower to far more than its 
ordinary attitude, while the look was that of one 
who had seen sights more than mortal and had 











The sale of Rossini’s snuff-boxes by no means 





retained the memory of their existence.” 


Mr. 'T. G. B. Halley, organist of St. James's, Hol-| created the excitement amongst amateurs of | This ecstatic vein would be exaggerated in apeak- 


loway, by the ministers and congregation, as a| 
mark of appreciation of his services during twenty- | 
eight years. It consisted of a writing-desk, with 

a purse of £100. An ornamental table was also 

presented to Mrs. Halley. 





Abbé Liszt has been offered the post of director 
of the Conservatorium in Leipsic. He is said not 
to be disinclined to accept the invitation if the 
institution in question can be removed to Weimar, 
in which town he intends to pass the remainder of 
his life, though he will revisit Rome next summer 
and make a lengthened stay there. 


The estimates of the cost of building the new 
Opéra House, Paris, amounted to 16 millions of 
francs. More than double that sum has been 
already expended, and it is now confessed that the 
total will come up to 48 millions before the work 


curiosities that was anticipated. Two amongst 
these royal gifts alone went for higher than £4. 
There was a ring of splendid diamonds which 
fetched 140 guineas, and another set with a table 
diamond, which went for £120. The Figaro states 
that a gentleman bid for a watch which subse- 
quently proved to be of copper; on the contrary, 
a pistol of Louis XV. sold as being adorned by a 
metal of which our saucepans are made, proved to 
be mounted in gold. 


— —— 


Concerning Rossini’s last Mass, Paris opinion 


spondent’s report. The majority asserts that it 
never heard anything so lovely; but there isa 
minority which says it is hardly worthy of the 
composer of ‘ William Tell.” Perhaps as good an 
idea of this beautiful composition may be derived 
from the observation of an amateur fresh from 


iscompleted. A debate on this extravagant item |the performance: “C'est magnifique, mais ce 


Will shortly follow that on the Trocadero folly and 
the Luxembourg job in the Corps Législatif. 


His Royal Highness the Duc de Nemours, in his 
solicitude for all the afflicted, has sent a munificent 
donation to Charles Potier, the clever actor of the 
Variétés who was recently struck with complete 
blindness. The Orleans family have always been 
forward in all cases to come to the aid of those 
tendered incapable of earning through some 
calamity. Charles Potier was the Charles Mathews 
of the French stage as well as a dramatic author 
of great repute, and has a family to provide for. 


_ timely aid will, no doubt, be acceptable to 
im, 


n’est pas la guerre.” It is perfectly wonderful, 
but not the least like a Mass. Perhaps there are 
some profane laymen who may not think it the 
less interesting on that account. A mot of Auber’s 
iz recorded. 
was asked. ‘Oh,’’ replied the veteran youth, ‘it 
is magnificent; but it would be better if it were 
tt irty years younger.” 


The question whether the music played between 
the acts of a theatrical piece should be in keeping 
with the character of the latter, seems to have 
been decided in New York. In that city it is 
evident that the managers, or those who havea 





voice in this matter, think there ought not to 


would seem to be divided, judging from a corre- | 


“How do you like the Mass?’ } 


}ing of aSiddons. Applied to any existing actress 
on our stage it simply reads like a parody. 


Mdme. Parepa-Rosa appears to act as a veritable 
red rag upon the bovine clerical mind across the 
ocean. ‘The church denounces her persistently : 
why, it would be hard to say, except because sho 
is an unassuming and accomplished artist, who 
sings in oratorio delightfully. Anyhow, tho 
Chicago parsons cast her out, and one in Vermont, 
after warning his congregation against the insidi- 
ous attractions of concerts, raises a denouncing 
voice in the ‘‘ Poets’ Corner” of the local news- 
}paper. Parepa and Paradise, it seems, alliterate 
| but do not associate; and the wedding garment 
| of the parable is not an opera cloak :— 





Is that garment e’er woven 
| Of pleasures of earth, 
Of scenes at the theatre, 
| Or in halls of mirth? 
| No, no! that endless concert, 
| Of artists, whose fame, 
| Time's trumps are ever too base, 
| To utter thejr name ; 
| Whose sweet songs and whose singing, 
} Kar richer shall be, 
Than Parepas e’er sing, with 

Their best melody ; 

That concert of happiness 
None ever partake 
Who forsake not all, all, here, 

For Jesus sake 
The Reverend poet's effusion does not scan, it is 
true, unless the reader is prepared to accentuate 
a line thus: 

Time's tramps, fre, évér, t0o bise, 

Nor is the quatrain in which the above line 
occurs remarkable for perspecuity, considering 
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that two sentences begin, but forget to finish. | 
And the punctuation is as original as the metre | 
But the hand the| 


fervour of the writer is unexceptionable; and the 


and grammar. on other 
assurance that the Paradisiacal artists will sing 
far richer” even 

Than Parepas o'er sing, with 

rheir best melodee,” 

is a reflection which would never have occurred to 
© meaner mind. 

to the New York Weekly Review, 
church music in that city is by no means satis- 
factory. 





According 


“Organ playing, such as is heard in our 


churches, is in most instances not what it ought 
to be. Shocking as may appear incapacity and 
vulgarity in all other branches of musical art, it | 


is nothing compared with what we often meet at Royal Italian orchestra will be displaced, and the 


the hands of those who have to perform the | 


We are far 


from demanding, in all cases, adherence to what 


musical part of a religious service. 


is called legitimate organ playing. It may not bein 


the power of all to play a fugue by Bach cor- | 


rectly, and with artistic spirit, and, for this 


reason, it must be considered a blessing that it 


the old masters—Mendelssohn, 
Hauptmann, and others cannot be heard—let us 
at least be saved from Offenbach and 
composers in our churches. Let the mighty organ 
not be trampled upon by the exponents of the 
Muse of Vandals. Let not hear 
marches, quicksteps, polkas, waltzes, and operatic 
potpourris ; all let us be 
spared the affliction of so-called improvizations 
upon Italian opera melodies, ballads, and popular 
tunes. ‘There must be a difference in the style of, 
music heard within and outside of churches, else 
some of the greatest works of our art have been 
written in vain. 


English Hesse, 


similar 


modern us 


and, above things, 


This is a simple truth, yet three- 
fourths of our 6rganists act contrary to it; three- 


| Garden orchestra of the last opera season has 
| iu . . 

| been offered precisely the same engagement in 
, . | 3 

is not often attempted; but if Bach, Handel, and | 
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an absence of four years; and Sig. Naudin is 
added. <A début is also advertised of Sig. Corsi, 
of Continental reputation, and the list is made up 
by Sig. Marino, Mr. Lyall, and Sigg. Bulterini 
and Chilli. The accession of Mr. Santley to a 
force containing Sigg. Graziani, Ciampi, Tagliafico, 
Bagagiolo, &c., is naturally one of the features 
of the fusion; and as might be expected, Mr. 
Santley will retain his position in some of his 
most noted parts. A statement which will gratify 
those who feared that a spirit of economy would 
be suffered to detract from the efficiency of band 
and chorus, appeared in a daily paper this week. 
From this we are glad to learn that the houses 
will not be worked with one band and one chorus 
performing five or six operas a week; and that 
there is no foundation forthe statement that the 


suggestion that the members of the band will 
have to sacrifice their engagements at the Sacred 
Harmonie Society, the National Choral Society, 
the Crystal Palace, and other institutions; the 
fact being that every member of the Covent 


every respect as he has had for some seasons ; 
and that, with the exception of five members, 
every one has not only accepted that engage- 
ment, but has also bound himself for the seasons 
of 1870, 1871, and 1872. 

As regards the operas to be produced, little 
novelty is promised. We are to have ‘ Hamlet” 
Mdlle. Nilsson as the Ophelia 
which turned the heads of all Paris over a year 
and the is announced for 
Desdemona in Rossini’s ‘ Olello,” as well as for 
Matilde in ‘* Guillaume Tell.”” Beyond this, there 
is little striking in the list of operas. ‘ Faust” 
with a variety of Muarguerites; the ‘‘ Huguenots” 
with Tietjens and Lucca; “ L’ Africaine” with Nau- 
din as before ; ‘‘ Il Flauto Magico” with Mdlle. Ilma 


with Christine 


ago ; same artist 








fourths play unmitigated trash, entirely opposed | de Murska as the Queen of Night; “ Fidelio” with 
in spirit and in character to the sentiments pro-|the matchles Leonora whom we all remember at 
mulgated in churches, and thus reflecting discredit | Her Majesty's; anda trio of Lucias; afford a good 












not only upon themselves but upon the congrega- 
tion and all the church officials.” 





THE OPERA PROSPECTUS. 

The appearance of the names of artists and 
works authoritatively announced dispels all 
doubt, if any yet existed, as to the fusion of the 
two Italian companies. Covent Garden and Her 
Majesty's have finally coalesced, and sceptics are 
confuted by the fait accompli. As a natural re- 
sult, a great and splendid diversity of talent is 
brought under one roof. Paris, Berlin, Vienna, 
and St. Petersburg yield up their favourites as 
heretofore, and the ability which in various forms 
delighted these capitals is concentrated upon a 
single stage and displayed under a single director- 
ship. Names like Nilsson, 'Tietjens, Patti, and 
Lucca need no illustration beyond the mention, 
and no assurance of the magnificence they effect 
in combination. The promise that these ladies 


will conjoin in performance is held out in the | 


announcement of “Don Giovanni,” with Mdlles. 


Nilsson, Patti, 'Tietjens and in the cast, and in 


other operas Malle. Lucea will associate with the | 


| sample of the repertory. ‘ Le Nozze di Figaro” 
will, like ‘‘ Don Giovanni,” bring forward three 
| lady principals—Patti as Susanna, Lucca as 
| Cherubino, and 'Tietjens as the Contessa. For 
Sig. Mongini is apportioned the part of John of 
Leyden ; for Sig. Tamberlik Otello, and for both 
|gentlemen in turn the title-réle of “ William 
| Tell.”” 
Mr. Costa’s absence from the conductor’s stool 
remains to be regretted. Sig. Arditi assumes the 
| office of chef, and the stage management devolves 
| into the able hands of Mr. Augustus Harris, who 
| to his old knowledge has added triumphant ex- 
| perience in St. Petersburg. It may be observed 
| that the subscription for the season has not been 
raised, so that the same sum which formerly 
entitled admission to one opera-house, now enables 
| the habitué to witness both companies. 








THE MOTET AT MR. LESLIE’S CONCERT. 





The other day when the Professor of Music 
at Oxford was lecturing disparagingly of the 
foundations of all church music, Mr. Leslie at one 
of his concerts produced the motet “In exitu 
















prime donne of Her Majesty's; while again, Nilsson | Israel” built up on these despised elements 


andj Patti, ‘Tietjens and Lucca, will find them- | of sacred harmony. The motet was written 
ago, and is not so much 


selves paired in others. In the second rank | about fifty years 
of artists are Mdlle. Ilma de Murska| the revival of true choral music in this country, 
parts, Linda), Malle. | as a great mark poiuting to the introduction 


(for of best 
Scalchi, the contralto discovered by Mr. Maple-;in England of the highest school of eccle- 
| siastical composition as seen in the eight- 


lady 
one her 
son last Mdlle. 
liafico, Mdlle. Sinico, a valuable acquisition. | part writings of unaccompanied vocal music by 
Among the men, we miss for the first time for| Sebastian Bach. The writing in this motet was 
many years the name of Mario. The veteran | unknown this country, for our earlier 
tenor at superannuated: his last | craftsmen in sounds eschewed the ancient can- 
campaign in Russia showed the wear and tear to/tilenas and relied on the pretty points of Pro- 
which a long and serviceable public life has) testant psalmodies. 
exposed his voice. 


season ; Grossi, 


Mdme. Tag- 





to 
is last 
What induced the composer, 
Signori Mongini and Tam-|old Samuel Wesley, to conceive and record 
berlik perform the chief tenorial duty this season,|such a composition, of such a size and such a 
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known principle, he was inearnest. The Musician 
of the present day, as a rule, is an Ugly animal 
and he revels in ugly music. Ugliness jg 
Pay no 
honest incitement to work, and Samuel Wesle 
never wrote in the ugly school. He was not mere} 

° . . : ya 
parish organist, for he did not believe in singin 
‘‘Awake my soul and with the sun” at twelve 
o'clock in the day, nor in the hymn “Glory to 
Thee my God this night” drawled through at 
half-past four in the afternoon. Hewas more thang 
cathedral organist, seeing that he knew more and 
played better on tne organ than all the cathedry) 
organists rolled togetherin abunch. He had gone 
to the Roman chapels, not as a convert, but to help 
and to learn, and was the only man in England who 
could with learning and propriety accoimpany the 
ancient music on the organ. He was intimate with 
Queen Charlctte’s German organist, and through 
him had become acquainted with vocal motets 
the great Mass, and the pianoforte compositions 
of Bach. It required much self-denial and ay 
instinctive sense of personal power to tackle suo. 
cessfully the motet style of the Leipsic cantor, 
It is one thing to take delight in anything of the 
past or the far off, and quite another to make jt 
now and here. As to all the new church music 
that Wesley heard in his prime, he might say 
there is nothing to live for; and as to his own 
work, it was the spirit’s travail without the 
smallest chance of pecuniary return. Worldly 
renown he needed not, for the glory—if glory it 
was—of being England’s foremost man in chureh 
work had long been assigned him. The motet 
was not wanted; it has waited fifty years, and, as 
things were, its composer might well calculate 
upon a hundred. ‘There was no work of inno- 
vation, no out-glowing of enthusiasm ; the chief 
portion of the prevalent music was miserable 
enough, but every one was satisfied. Pride of 
knowledge had nothing to do with the creation 
of this composition, for its composer knew too 
much to be proud, and when he had modelled 
and perfected the movement there was nothing 
left but to lock it up in a box or throw it intoa 
cupboard, for there was no choir to sing it, no 
one to listen, no one to be abased, no one to be 
astonished, no one to be delighted. It was by 
no means perfect; valuable as the vehicle of 
thought, and the expression of a school, rather 
than for precision in its form or terseness in its 
speech. It was great from its earnest intention, 
rather than from the dexterity of its mechanism. 
But the composer really meant what he wrote, 
and held a firm grasp over all his materials. 
He loved the old chant—it was no shallow or 
petty theme—and he felt, in its disposing, 
something grand and magnificent must come 
out of it. There was nobleness in the lyric, 
nobleness in the ground text of the music, 
and the combination of the two gave the 
high thought and the large style. Wesley 
had no patron to choose his subjects for 
him, and had to earn his bread by the ordinary 
avocations of the music-master. The Vesper 
psalm was nothing of beauty to any bishop 
nobleman he was acquainted with, and however 
deep its solemnity, however high its intensity, 
‘the motet would be caviare to the deans and 
chapters. But write something he must; he 
believed in the fact—the rolling back and staying 
of the stream—the passage of a nation over 
the Jordan—the taking possession of the promised 
land—and this belief gave the composition its 
breadth and judgment, and was the root of boa 
power. It was written in obedience to the spirit 
and the delight in grand work. Hence its ™- 
diance and strength, its stateliness and royalty in 
motion. Its form, its peculiar school, were the results 
of sympathy with the solitary mind of the Leip#e 
organist. He had familiarised his mind to the 
colossal and gigantic shapes of the great Lutheran 
contrapuntist, and threw aside all the convention- 
alities and artificialities of his contemporaries 
And thus the motet is alive unto this day. “! 
what else of its day and hour is alive to keep its 





the latter of whom makes his reappearance after |form, it is difficult to imagine except upon the 


company? Of course it is without rival, for 00 
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one has touched either matin or vesper psalm in 
ho same vein. But what of the period may be 
pore said to have life in it ? We know not, for 
the little activity there was in church music was 
mindless ; nothing of might or health. 

Samuel Wesley wrote his ‘‘ Confitebor”—the 
work lately performed at Gloucester—in his first 
period, and before he became fully acquainted 
with the vocal works of Bach. The motet 
is of his second period, after his sojourn in the 
Roman chapels and his study of the formulas 
of ancient church music. Noone ever caught him 
lecturing against the old chants or speaking in de- 
spite of what had taught him so much and isolated 
him from all his brother professors. He became 
exclusive, separate and apart, from his becoming 
yersed in the greatness of the old-world music, 
and the use to which it had been turned by the 
great men of the past times. He held it in his 
hand and could turn it to account in all times 
and at all seasons. University Professors may 
sneer at it, but when we find it subduing and 
enchaining the master spirits of the art, the sneer 
falls innocuous. How many of them have written 
half a dozen bars that have any chance of quicken- 
ing the pulse or forcing their way to the heart? 
They have done nothing of perpetuity and never 
willdo anything of the kind until they go to school, 
as did Samuel Wesley, and learn to feel and know 
theTrue of the elements of solemn and sacred song. 
It was an insight into these great powers that gave 
to Mendelssohn his terseness and tenderness, and 
the hallucinations of Liszt and the distorted 
abstractions of Berlioz owe much of their interest 
to the toying with or the scoffing abuse of the 
antique forms. Something is certain to come out 
of such study—either good or evil—but no man 
is likely to make his mark who persistently rejects 
them and endeavours to make bricks without 
their straw. Their study breeds mighty and 
thinking men, and engenders a spirit and habit of 
mind which lead to vitality in work and permanent 
power over the hearts of men. We look forward 
toa period when such study may be more appre- 
ciated in high educational places than at present. 





A READY SCRIBE. 





The course of coalition, in opera matters at least, 
does not run smooth. If the preliminary demon- 
strations—the behaviour of the skirmishers—afford 
any indication of what we may expect during the 
general “‘ engagement,” there will be one or two 
tough tussles before the fate of opera is decided. 
One of the most interesting little episodes in the 
preparations for uniting the two houses occurred 
towards the end of last week, and was alluded to by 
usat the moment of going to press. On Wednes- 
day, the Daily News announced with all the 
authority of large print, that the scheme of union 
had fallen to the ground, and that Mr. Costa had 
been secured for Her Majesty’s. The world was 
momentarily startled at the announcement, but 
reflection scarcely left room for astonishment. 
The weekly reviews began to comment upon 
the collapse of united opera and had got most 
of their articles ready (indeed the London 
Review came out on Friday afternoon with 
some solemn reflections upon the catastrophe), when 
on Friday morning the Daily News ate its own 
Words, The scheme had not collapsed: it was all a 
mistake. Mr. Gye had written to contradict the 
unfounded report. Messrs. Gye and Mapleson were 
like brothers ; Nilsson was bursting to embrace Patti; 
Lucca was delighted at meeting Tietjens; Mario 
and Mongini were even as the Siamese Twins. 
Exasperated at being led astray, the Daily News 
disclosed the name of its misleader, who was Mr. 
Hargrave Jennings, the secretary of Her Majesty's 
Theatre, and likewise published a neatly and in 
faet prettily worded paragraph of Mr. Hargrave 
Jennings’s, intended to be printed in editorial form. 
The prettily worded paragraph talked of the operatic 
Coalition a3 “one of those facts to be remitted to 
the limbo which receives all disused and foregone 
forms when difficulty of existence arrives to test 








them ’’—a dainty metaphor, but a trifle obscure: 
he might as well have called the coalition a Pro- 
toplasm at once—and announced yet more than 
what the Daily News had stated: namely that the 
breakdown of the union had occurred through “ the 
non-compliance of the director of the Royal Italian 
Opera, Covent Garden, with certain preliminary 
conditions as to the method of publication of the 
united opera.” 

The disclosure of Mr. Hargrave Jennings’s name 
and communication appears to have wakened up 
some of Mr. Hargrave Jennings’s friends, as well as 





Mr. Hargrave Jennings himself. Mr. Mapleson, 
then staying at Liverpool, wrote forthwith off to the 
Daily News to assure the world that his secretary 
had acted without authority—recalling indeed that 
repudiated amanuensis in the old burlesque: 
A-man-who-hence-is nothing more to me. 

But before the letter of Mr. Mapleson could appear, 
Mr. Hargrave Jennings explained, and it is only fair 
that we should allow the explanation to stand in 
Mr. Jennings’s own words. 

‘*T have not been in the habit, (he says), during a 
long course of newspaper contributing, of writing 
anything, whether with name or without name, the 
responsibility of which, to the proper extent, I am 
not willing to take. My paragraph states that 
‘The union of the operas has probably terminated. 
This fact has arisen on account of the non-com- 
pliance by the director of the Royal Italian Opera 


with certain preliminary conditions as to the 
method of publication of the united opera.’ These 
facts were perfectly true at the time I wrote. But I 


believe that the case has very considerably altered 
since. It may turn out that the two managers are 
in perfect accord, as the publication of their joint 
impending prospectus will, perhaps, soon prove. 
However, the case was very different on Monday 
last; and if no other effect, my contribution has 
carried the result of re-exciting languishing public 
attention to the Opera.”’ 


It had another effect—that of re-exciting the 
languishing mauagers of both houses, and of 
making his own particular manager snub Mr. 
Jennings in print. Mr. Jennings is evidently an 
impulsive gentleman who wrote to the papers in 
consequence of a tiff with Mr. Gye, and what that 
tiff was he thus recounts :— 


‘In the absence from London of Mr. Mapleson 
and of the acting manager, I, as secretary and pub- 
lisher of her Majesty’s Theatre, succeeded, as locum 
tenens to the public, as the properly authorised 
representative of the management; so far as my 
department extends, which is ‘advertisements.’ I 
was consequently armed with authority by Mr. 
Mapleson to overlook, during his absence, all the 
‘announcements of Majesty’s Theatre to the public.’ 
In pursuance of this duty, I was authorised to confer 
with Mr. Gye, and to settle the terms in which the 
preliminary joint advertisements were to appear. 
On my application to carry out this intention of Mr. 
Mapleson, all coincident action was declined by Mr. 
Gye, who assumed to himself the sole right of de- 
ciding the nature of the advertisemeuts and the 
manner in which they were to appear. He thus 
ignored the original principal article in the agree- 
ment between the two managers, of ‘absolute joint 
action ’—very vital this—in the nature of the 
advertisements. My immediate note to Mr. 
Mapleson, after discovering this intention of 
Mr. Gye’s becoming the single speaker to the 
public, was, ‘This will never do.’ Now this 
unintended and unforeseen line of individual 
action amounted, at the beginning, to an infraction 
of the agreement. I foresaw (and foresee).that it 
must end, to all real end and purpose, not in a true, 
coequal union or fusion of the two operas, but, if 
acquiesced in, in the ‘ annexation’ or the ‘ absorp- 
tion’ of Her Majesty’s Theatre in the Royal Italian 
Opera. Now, I do not apprehend that this is 
intended by any parties concerned with Her 
Majesty’s Theatre. As to the chief person con- 
cerned, I know it is not the wish of its distinguished 
head, Mr. Mapleson, the successful manager of Her 
Majesty’s Theatre during eight of the most brilliant 
seasons that it has ever known.” 


Mr. Jennings’s despatch to Mr. Mapleson deserves 
to rank with Cwsar’s ‘ Veni, vidi ,vici,”” and Napier’s 
‘Peccavi’’ (I have Scinde), and other celebrated 
utterances in history. ‘This will never do” is 
curt, laconic, decisive, uncompromising. Only Mr. 
Jennings was a little hasty in rushing into the 
public confidence with the assurance that it would 
never do. For the upshot was that it did. The 





disagreement with Mr, Gye was a mere episode in 


jin that magazine. 


the business arrangement; and we all have dis- 


agreements at times in this world—domestic con- 
tests, and business squabbles, and one thing and 
another—only we do not habitually write to the 
newspapers about them, or we might bring down 
more social avalanches on our heads than at present 
fall. Mr. Hargrave Jennings has been “ twenty- 
six years Secretary, Auditor, and Publisher of Her 
Majesty’s Theatre "—so he signs himself. 
he can * 


How 
publish ” a theatre we do not know, unless 
Her Majesty’s be regarded as a Periodical (in the 
sense that it is opened every summer), or as a Cir- 
cular (with reference to the horseshoe), or as a 
Magazine (of scores and properties). At all events, 
an experience of twenty-six years does not preserve 
a man from committing a rash deed, and from 
announcing a course of action which he either 
cannot or ventures not to fulfil. Thus Mr. Har- 
grave Jennings’s twenty-six years’ service and * long 
course of newspaper contributing’ impel him to 
make the following promise :— 

‘*T intend to recur to this subject, in your columns 

and elsewhere, immediately. I wish to furnish the 
public with full and further particulars relative to 
this ‘once-again possible’ separation of interests 
of the two Opera Houses, whose union IT laboured to 
effect, as Mr. Mapleson (though not Mr. Gye) well 
knows. And I am further desirous, as in duty 
bound on all sides, to clear up all that remains 
dubious in my line of action, and to explain all 
that is necessary for its full justification.” 
Up to the present, however, nothing has been 
cleared up, save that Mr. Jennings has evidently 
received a scolding and been requested to make the 
amende, which he does in the following unqualified 
manner :— 

“Though incontestably there was some demur 

at the commencement of the past week, the fusion 
of the operas is now fully accomplished, and passes 
into musical history as a great fact. The publica- 
tion of the prospectus by the joint managers, Mr, 
Gye and Mr. Mapleson, will take place either on 
Monday or Tuesday ; and I may confidently assert 
that it will present unequalled attractions.” 
So ends rather an eventful opening of the summer 
campaign of opera. For the amusement derived 
from this little peep behind the scenes, the public 
at least have no cause to find fault with Mr. Har- 
grave Jennings, however reluctantly the two managers 
may have seen their own private drama uncurtained 
by the irrepressible secretary. 











AN UNAPPRECIATED LITTERATEUR. 





Mr. Boosey’s efforts to vindicate himself and 
his Royalty system are unfortunate; but that 
is because Mr. Boosey is too hasty. He does not 
take time to consider; he accepts responsibilities 
the moment a general charge is levelled; fits caps 
which nobody suspected were meant for him; and 
rushes into correspondence without the requisite 
Lindley Murray before him. ‘The consequence is, 
Mr. Boosey gets laughed at, which is painful 
to a sensitive mind. His late behaviour is 
an illustration of his ill-luck, A writer in 
the Broadway Magazine a month or two ago re- 
flected cultivated opinion by stating that Claribel’s 
songs were poor stuff, and Mdme. Dolby blame- 
worthy for introducing them, and the Royalty 
system pernicious. Such remarks involve so many 
truisms. But Mr. Boosey (though nobody men- 
tioned him) assumes the whole burden of blame— 
seizes his pen—and endeavours to rectify himself 
in the singular fashion which we reproduced last 
week. What is the consequence? Hchoes, a 
journal whose chief circulation is among young 
ladies—that is, the class who come most in contract 
with Mr. Boosey and his wares—holds him and 
his letter up to ridicule in the following cruel 
fashion :— 

‘Some months ago there appeared in the Broad- 
way a paper on songs and concerts, which was 
much above the average merit of the articles 
It pointed out in vigorous 


language the iniquities of the system of giving 
singers a royalty on the songs they sing, whereby 
publishers foist their worthless wares upon the 
unsuspecting public, and really good music bids 











fair to be entirely banished from the concert- 
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room. That this system is widely practised, any 
young la ly will see by turning over her portfolio 
of drawing-room ballads, and noticing the names 





peculiarly those which a knowledge of the con 
struction of the vocal instrument would teach us 
to adapt in producing its sounds properly. No 








yr } of wariona wea , bean ‘ s 

nc ray ecg "The. eto —, aaa aa = German, no French, no English shared in this 
under the pseudonym of ‘Claribel’ have been | Success, or if one or two did, it was singing in 
more persistently pushed in this way than | Italian, and therefore under the same favourable 
any othe their m rits | ein r scarcely such as to, circumstances as the Italians themselves; so that 
. pi ener 4 P “4 gee bag it] i _ reg - vocal success up to the present may be said to be 
may say that had she composed less she aunt altogether due to the accident of language, rather 
have left behind hermuch better music. ‘T'othese | than io the correctness of the system.—I am, sir, 
gol the writer of the article above spvoken of | your obedient servant, G. J. Leg. 
made special reference, saying that they had been 1, Hatch-street, Dublin. 

— ap on narloky hy Midene. gg yori A subse quent note from Mr. Lee (dated 
ment seems to have made Mr. Bo ey, the pub | the 16th) is hardly courteous to his opponents. As 
lisher of the said songs, who of course is}Some of our correspondents appear to be losing 
responsible for the adoption of the royalty plan, | temper, we shall the less regret that the pressure 
exceedingly indignant. He has written a letter to of the approaching season will compel us_ to 
the Broadway, which the « litor has seen fit to print, | restrict their communications on this subject. 

—n plece of very doubtful courtesy to his con- 

tributor, who should have been allowed to answer 

eee MUNDY etter Lat the publisher | THE HUMAN VOICE—MR. LEE'S THEORY. 


world more than sixty of them, and that Madame 
Sainton-Dolby had a royalty on only ten of them! 


Surely a very damaging admission to make. But 
the amusing part of Mr. Boo ey’s letter is the 
manner in which he expresses himself. After 
beginning with ‘Our intention has been ealled, 
&e hy he goes on, * As the propi ielors (sir ) of these 
songs, I bey to say, &e.’ On the whole Mr, 
Boosey had better not have rushed into print. 
He cannot defend the pernicious royalty system, 
and most people have an absurd prejudice in 
favour of good gyrammar.”’ 

Are not the Fates unkind to Mr. Boosey? 
Truly so. 'o have one’s logic and grammar 
‘shown up” in an organ of od society, in 
company with Girls of the Period, Monastic vie 


tims, and other current absurdities, is the un- 





kin lest eut of all. 
THE HUMAN VOICE. 
To the Editor of I) Orchestra, 
Sir,—In treating the vocal organ as a flute, 


a very different result takes place to that which 
last Voice 


loped by following up and encouraging the natural 


I mentioned in my letter. is deve 


instrument, in the ascent 
nt of the 


the apparatus 


action of the as seen 


and dese in 
no effort used, 


larynx, and other changes 


generally. ‘There is 


con equently there is no fatigue; no straining of 
parts, therefore no lesion or diseased results. 
There i no strin ry or ret 1 dreamt of, conse 


quently there is no quality of tone sought for, but 
the exquisitely soft, liquid, and melodiously clea 


notes of the flute; lastly, there is cultivation 0} 


the natural Sun tions, and not wear and tear of them 
—hence there is a correspondingly longer term 
of vocal life. Now there are those who still en 


deavour to meet all those arguments by the seem- 
ingly unanswerable question: If this system be 
new, and the only correct one, how is the pro- 
duction of such splendid voices as those of Caffa- 
Rubini, Mario, of Malibran, Grisi, Alboni, 
Ciassier, Tietjens, and others to be accounted for— 
but 


In answer it may be simply stated, that 


relli, 


voices, not of a season, of a life-long du- 


ration? 


if we compare the number of really successful 
singers with that of failures, the result will give 
us a proportion of success so trifling as to be 


the merest fraction, and certainly the immense 


balance of failures is not to be accounted for by 


the 
who have 
all of Italian 
language had more to 


structural differences in vocal instruments. 
Then if take those 
cessful, we find they 
and that their 


developing their naturally fine 


we been sue- 


were the 
school, 

do with vocal 
organisation than had the system on which they 
were taught. Italian, itself a 


musical exercise, for its words all end in 


T'o speak is in 
vocally 
vowels, and vowel scunds are the most favourable 
to the 


are most 


production of musical voice. Its vowels 
of them open, and therefore the sounds 
have a sonorous character. 


racteristics ; 


To the Editor of The Orchestra. 
Sir,—There [ would but few 
readers of the Orchestra who have not, week after 
week, perused with interest Mr. Lee’s 
communications upon the subject of the human 


are, suppose, 


much 


voice; and I for one have awaited with anxious 
impatience the corollary of his propositions ; 
which I presume he has furnished in his ex 
cathedra-like statements your last number. 
As I fail however to see that his ten arguments 
upport his “ Flute theory,” I would ask per- 
mission to consider them seriatim. 


in 


T'o argument No. 1 I reply, Granted. 
To Nos. 3, 4, 5, which embody the state- 
ment that vocal sounds are generated only in the 


9: 
larynx, and moulded or modified above it; and 
that the trachea possesses no vocal functions, 
other than that of an air-conduit to the larynx, 
[ oppose the phenomena of the vuvice’s deep, 
hollow sound—pectoriloquy—in lung decay ; the 
shrill treble of Asiatic cholera; the hoarse tones 
of bronch-phony; each and all of which, although 
characteristics of morbid conditions, are, never- 
theless, proofs that vocal sounds are subject to 
modification below the larynx. More of this 
anon. 

T'o Nos. 6, 7, [reply there is no proof whatever 
that the pharynx, which is a mere conveyancer to 


the gsophagus, is the organ to which pitch 
is due. Mr. Lee argues that the space ex- 
tending from the thyroid cartilage to the 
aperture of the mouth comprises a_ tube 


which becomes shortened by the ascent of the 
larynx into the pharynx, a process to which he 
In a former letter 
Mr. Lee illustrated this argument by reference to 


attributes diversity of pitch. 
v“ flue organ pipe.’ Now as I suppose it does not 
matter at which end this shortening might be 
effected, a simple experiment will test Mr. Lee’s 
Let any note be sung to the syllable Ah, 
ind sustained; while so sustaining it, suddenly 
cover the aperture of the mouth with the hand, 
according to the pipe theory we should imme- 


theory. 


diately have the octave below, but there is no 
alteration we find in the pitch, we only hear a 
difference in the timbre of the sound; and with 
a like result if we introduce into the mouth as 
far back as can be tolerated anything by which the 
mouth can be blocked up. 
ment these are, it is true, but nevertheless suffi- 
ciently capable of answering the purpose. 

Argument No. 8, being hypothetical and 
speculative, and equally applicable to the string, 
reed, and flute theory, I shall not wait to consider, 
as I have no new theory to advance, nor old one 
to upset. 

No. 9 brings me at once to admit that I 
hold the reed theory; a theory against which 
| Mr. Lee advances three objections, embodying 
| the that the tones of do 
‘not resemble those of reed instruments, and by 


Very homely experi- 





argument the voice 


It has no nasal cha-| parity of reasoning reeded instruments cannot be | between the timbre of the ejected and t 
and in giving it utterance, the |made to produce tones resembling those of the | sounds, but we find none, it is the s 
positions of the throat, mouth, and head, are | human voice. Mr. Lee has surely heard of that | out the entire scale, and this because 


all 
organ reed stop called the voz humana, go Perfect 
too, in some instances, the imitation as to “a 
deceived, not only acute men, such as 
Holmes, Chorley, and others that I could Dame 
but even Mendelssohn himself. And when Me 
Lee further asserts that no reeded instrument " 
capable of giving utterance to those infinitesins| 
gradations of tone appreciable in a voeal alur, he 
isinerror. If he will but listen to the tuning 
an organ trumpet or oboe pipe, or should hg 
happen to possess one of those little pitch pipes of 
Liddel’s, he will find that with a reed of one inch 
in length a glide can be made from a note { 
octave by the most infinitesimal gradations, 
No. 10 winds up the Flute theory, by asserting 
that the vocal ligaments act like the lips of a flute. 
player, pressing outwards with rounded edocs 
having between them an aperture through which 
the wind is forced. Now few are ignorant of tha 
fact, that in flute playing, sound is not produced 
by the mere passage of the wind through the lips 
of the performer or the embouchure of his instry. 
ment into its tube or body. It is necessary 
that this wind should impinge at some point, and 
from this concussion alone would arise the tone, 
subsequently modified by the conditions of gizg 
and material of the flute. Mr. Lee has not told 
us where the wind forced through his ligamental 
There are no surroundings 
but soft fleshy ones, and we might as well try to 
make a noise by thumping a woolsack, I fancy, 
as expect that impinging a column of air against 
the fauces, soft palate, and sub-adjacent parts, 
would furnish vocal tones. 


Burney, 


0 its 


aperture impinges. 


I would fain adopt any theory of voice that 
would appear more rational than the reed one, 
but [cannot accept that of Mr. Lee; and by-the-by 
he is mistaken in supposing that he is the origi- 
nator of the ‘‘Flute theory,” or that it is peculiarly 
new. Inan American publication (1854), “ Moore's 
Encyclopedia of Music,” under the heading of 
“Vocal Apparatus,” will be found something 
like what Mr. Lee has advanced. 

For my own part I see nothing either improbable 
or unnatural in the reed theory; which I would 
here briefly consider. 

Given, a reed of acertain length and degree of 
flexibility ; this reed gives a definite note; if I file 
it thinner only at its base, the other end becomes 
the heaviest; the difference in weight between 
the two ends is now proportionate to that of the 
extra length of another reed of uniform thickness, 
sounding the same note. ‘Thus to all intentsa 
reed is longest in proportion as its greatest flexi: 
bility is situated near its base; so that with- 
out any alteration in the lineal lenjth of a 
reed, an entire series of notes of different 
pitch may be obtained by a mere modification of 
its flexibility. I have yet to learn that nature 
could not contrive a membrane whose edges or 
other parts would produce sounds by means not 
dreamt of in our philosophy, nor yet effected by 
art. I am here reminded that when I was 4 
child I possessed a toy, a sheep fixed upon a little 
bellows, upon pressing which a bleating sound 
was produced, far from unnatural. My inquist 
tiveness opened the bellows, and I learned that 
this bleating apparatus consisted simply of a 
piece of parchment, the edge of which was 8 
adjusted as to vibrate freely over one of the sides 
of an aperture through which the wind was 
forced. 

Mr. Lee’s reeds act only by ‘approximation and 
separation ;” my reeds are free reeds. Mr. Lee's 
reeds resemble those of the clarinet, or orga 
trumpet; my reeds those of the concertina class. 
Now Mr. Lee must know of these concertina 
reeds, that some are sounded by forcing the at 
outward from the bellows, and others by drawing 
in the external air, carrying, a3 one woud 
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are freo and equilateral, Hence the resonance 
of the inferior column of air. 

Entertaining the free reed theory of voice, I 
can “ P 
from the trachea, and its enlarged volume, as in 
oriloquy, when the tracheal air volume is 
increased by its extension ‘to the excavated 
cavities of a diseased lung. 

I donot think it well to attach too much im- 
ico to the appearances of the vocal pro- 
cesses as reflected in the laryngoscope. If we 
strike a note en the piano, and watch the corre- 
sponding string, its motion is scarcely determin- 


pect 


port ar 


able; as with it, so with a vibrating reed, we can 
perceive little more than a sort of haziness about 
either. It is but natural to infer that owing to 
the difficulties besetting necessarily the rapid 
operation of laryngoscopic diagnosis, vibratory 
processes in the thyro-arytenoid ligaments should 
be but imperfectly and diversely understood. If, 
however, those ligaments are the true reed-like 
generators of vocal sound, varieties of pitch can 
be easily accounted for by varying degrees of 
tension or flexibility, to regulate which nature 
has provided five muscles. 

Mr. John Bishop, whom Mr. Lee pooh-poohs, 
but whom the most eminent physiologists of 
the day recognise as the Authority on the 
subject of Voice, is stated in No. 50 of Proc. 
Royal Soc. to have watched by means of the 
laryngoscope the movements of the 
during the utterance of vocal sounds. 


larynx 
“ When 
the lower tones are made, the vocal chords vibrate 
through their whole length, as the pitch rises the 
vibratory length diminishes,”’ &ce. &e. Here indeed 

As to the 
ascent of the larynx, this is evidently the result 
of the extreme tension of the circo-thyroidal carti- 
lages, acting with contractile power upon liga- 
ments which suspend the larynx, and Mr. Lee 
must know that the ascent of the larynx is not 
solely a vocal consequence, for it ascends—how ? 
or why ?—in the act deglutition. 

In conclusion I would desire to assure Mr. Lee 
that I have not intended this letter to be an 
er-cathedra enunciation of my views; I here simply 
postulate the reed theory, and in adopting it for 
want of a more satisfactory one I have not the 
remotest desire to make little of Mr. Lee’s labours; 
on the contrary, I cannot but feel proud of the 
genius, learning, and industry of my country- 
man.—I am, &e. WwW. ¥. 2. 

Dublin, March 10. 


‘sthe reed theory with a vengeance. 





THE MANCHESTER CATHEDRAL 
ORGAN. 
To the Editor of The Orchestra. 

Sir,—Having been informed that a paragraph 
appeared in your last impression to the effect 
that Tam a candidate for the post of organist at 
Manchester Cathed ral, will you allow me to give 
the statement the most unqualified denial.—I am, 
sir, yours faithfully, 

17th March, 1869. 

*,* The paragraph 
paper.—Ep, 


Wm. Spark. 


was copied from a local 





THE SUNDAY QUESTION AGAIN. 





Mr. Gladstone may not be unwilling to abrogate 
Church establishments yenerally, but he is not 
yet prepared to abolish the Sabbath. In reply to 
adeputation which on Tuesday urged the Sunday 
opening of museums, &c., the Premier said there 
could be no doubt that the religious observance 
of the Sabbath was the great and principal 
stay of religion in this country, and that 
the social and physical necessities of the 
people required an absence from all labour on that 
tay. The Government as such had not yet 
entered upon a consideration of the question, but 
they were prepared, so far as it depended upon 
them, to offer all reasonable facilities on week- 
day evenings for the opening of national institu- 


’ 








thus understand resonance in and proceeding 


| doubt 


tions to which the working classes and the general | 


population might This 
meet with general approval, despite the “ mur- 
murs” with which the deputation received it. The 
Government had better let the Sunday question 
alone. 


resort. decision will 


The general feeling in this country is 
against the extension of the limits of labour and 
pleasure on the first day of the week, notwith- 
standing all the 
Philanthropy at 


arguments of 
present 


philanthropy. 
the 
but, privately, 
thropy is working to securo 
(Recreative calls them), and by 
and by from concerts to theatrical performances 
would prove but a step. 


suggests 


open 
ing of museums only ; philan- 
Sunday concerts 


Religion, it 


Moral plays may be 
recommended as speciously as sacred concerts or 
as scientific curiosities; nay, we are not sure but 
that the Sunday League might fairly urge the 
“‘ Dead Heart”? as a more powerful teacher than a 
stuffed rhinoceros or a “ flesh-former’ 
case. But 
do the publie want 
of rest. 


in a glass 


anything to do on the day 
The Sunday League urge their case in 
the name of the working classes, but the working 


classes repudiate their benefactors; elected Mr. 


Mr. Hughes for Lambeth (so they say) because 
he would. After all the lower-class Briton likes 
his public house, if he cares little for the church. 
He has his diamonds and pearls sparkling in 
the lustres and jewelled in the decanters of the 
gin-palaces ; and he has all that the heart desires 
are multifold. 

Du hast dag schinste Saufen, 

Mein Liebchen was willst Du noch mehr ? 
And Echo, loafing at street corners and waiting 
for one o'clock, answers, “ Nothing more, thank 
you.” 





FRANCE. 
Paris, March 17th. 

The most noticeable event in musical matters 
of late is the appearance of the violinist Wilhelmy, 
at the Concert-Pasdeloup, last Sunday, at the 
Cirque. Tis success was most complete. 
was the new aspirant recalled, and the third 
time he appeared under the care of M. Pasdeloup 
himself to bow his the 
flattering greeting. 
of Paganini’s literally electrified the salle. I 


acknowledgments of 


matter, and they are one and all enthusiastic in 
his praises. ‘The press is not less unanimous on 
on such matters, compare him to Jcachim, and 
one journal does not hesitate to say that he sur- 
passes that great artist in the purity of his 
playing. 

The celebrated professor, Francois 
Wartel, has just been created a Member of the 
Royal Academy of Music of Stockholm. 

If the French are richer than ourselves in their 
dramatic literature of the day, and in artists to 
render it, they are certainly more prolific in 
theatrical bankruptcies. I regret to have to 
record another addition to the long list. M. 
Bordet and Mdme. Veuve Lanone, the directors 


singing 


of the Théitre des Délassements-Comiques are 
declared insolvent. 

T'o-night there is to be a grand dress rehearsal 
of the Diva at the Bouffes. 





MENDELSSOHN AND JOACHIM. 


By special invitation, I accompanied a literary 
friend, April 2lst, 1844, to the residence of the 
late Madame Dulcken, pianist to the Queen, to 
hear a youth play the violin. M. Dulcken was in 
whether a boy of the age of Master 
Joachim, then fourteen, would be allowed to play 
at the Philharmonic Concerts, and both Sir Henry 
Bishop and Sir George Smart expressed the same 
opinion. On the Tuesday following the youthful 





violinist came to my second weekly quartet union, 





neither with theatres nor musicians | 


his behalf; several papers, recognised authorities | 





Chambers for Marylebone because he would not | 
open public exhibitions on Sunday, and snubbed | 


s Ouintet 
s Quintet 


ind led 


f 


Beethoven’ inC. At two othor 
f my private musical gatherings Master Joachim 
played solos, or led quartets, and ultimately 1 
mustered a notable assembly of musical lions to 
hear him play Beethoven's Posthumous Quartet 
in B flat. Royalty and nobility crowded my room, 
but the most illustrious of the company comprised 


Mendelssohn, Moscheles, Dragvonetti, Ernst, La 
blache, Dihler, Offenbach, Benedict, 'Thalberg, 
Sainton, Sivori, Sir George Smart, Sir Henry 


Bishop, and Costa. 

The next morning Mendelssohn ealled to thank 
me for the very great interest [ had taken in the 
success of his protégé, and for the public notices 
which T had published of his playing. Mendels- 
sohn then consented to play at the next re-union ; 
and, in compliment to him, I afterwards wrote 
suggesting that, in addition to his Trio in D 
minor, the program should consist of his music 
exclusively: I also mentioned that a piano from 
any of the celebrated makers would be obtained, 
on his naming the one he preferred. ‘lo this 
letter I received the following reply—so charac 
teristic of the man—his modesty and kindly 
feeling. It is written as printed, in English, 
underlined where I give italics. 

“Hobart Place, Eaton Square, May 17th, 1844. 

‘*My pear Str,—Let me thank you in a few 
words for your kind ‘note and invitation, and I 
shall be most happy to play my Trio on ‘Tuesday 
next, and if Ernst will accompany it (as he has 
often done already at Dublin) LT anticipate a great 
treat from it! Any of those pianos you mention 
will do of course: but if I must make a choice, | 
would prefer Erard’s. 

“T have only one favour to ask: do not make 
the programme out with too much of my musie, 
as you to intend doing, and instead of 
having a Quartet and ‘Trio, have only the latter, 


seen 


a . oo 
in the Old Tom and Fine Jamaica, whose devices | and let me have some other Quartet. The hearer 


| will be as well pleased (to say the least), and I, 


| 








Thrice | 


His rendering of a concerto | 


| 


have spoken to many competent judges on the | 


for one, much more. But as for the Trio, once 
more, I shall be most happy to play it. 
** Always yours very truly, 
“ Vevix MENDELSSOHN-BARTHOLDY.” 

Ilad the art of daguerreotype in 1844 been 
popular, as at the present time, we might have 
had a pictorial souvenir of this performance of 
Mendelssohn, and Joachim at his side, with Ernst 
and Hausmann at the violin and violoncello. In 
the first Allegro, Ernst failing to turn his page 
in time for the rentrée of the violin, Mendelssohn 
improvised an elegant rhythm of four additional 
bars of music, which elicited bravos from all 
present. 

A bank director humorously accused Mendels 
sohn of “ putting more notes into circulation than 
allowed by printed authority.” ‘The composer, 
with joyous spirit, laughed heartily at the success 
of his improvisation, and Thalberg had his joke 
upon Ernst, voltando, non subito. “It has never 
been our duty to record a greater musical treat,’ 
said the Morning Post, ‘than the effect of the 


\'T'rio in D minor, and the Elegie for the violin, 


performed by their respective composers Men- 
delssohn and Ernst.” ‘The program also included 
Beethoven’s Quartet in KE minor, to which 
Mendelssohn listened with intense delight, 

weeks after his first appearance at my 
parties, Joachim performed Beethoven's Violin 
Concerto at the Philharmonic Concert, conducted 
by Mendelssohn. The program of this concert, 
May 27th, 1844, is one of historical interest, and 
worthy a place in this publication—a model 
program of the haleyon days of the Society, 


Six 


with a full subscription and an_ enthusiastic 
audience. 
Part First. 
Peethorven Symphony, in B flat (No, 4) 
Hatton, J. Ll. .. Duet from Pascal Bruno 
Reethoven,... Violin Concerto, Master Joachim 
Spohr... ......Duet, Quintet, and Chorus, Faust 


Part Second, 


Mendelasohn.. Overture, and all the music (first time, of the 
Midsummer Night's Dream, 
Beethoven....Song and Chorus, Vocalist, Staudigh Fidelio, 


Haydn.... .. Hunting Chorus—The Seasons 


“The presence of Mendelssohn,’ said Ayrton, 
in The Examiner, ‘infused new spirit into the 
band, and the music was executed with an ardour 
that evinced the influence he possesses, and the 
confidence he inspires whenever he wields the 
baton.” —Ella’s Musical Sketches. 


Norroik Duwriincs.—Make a very light dough with Bor- 
wick’s Gotp Mepat Banixe Powpern, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 


enough, stick a fork into one, and if it comes out lear, it Is done. 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam, 


Serve with butter and 





sugar, or treacle. 
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“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 
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NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


OMPOSED BY 


C ESC O BERGER. 
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FRAN 


Price Four Shillings. 
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NEW AND POPULAR SONGS. 


CRAMER LIMITED, 201, 


“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
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WORDS BY TOM HOOD, 
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FRANCESCO BERGER. 
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\ JOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupis, J. T. 
Surnenxk, and H. E. Dispin. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moroceo, 318, 6d. 85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronos Farquaar GRAHAME. 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Fanquuar GRrawanme, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys 80 arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


h OORE'’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, aad Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Cramer & Co. Limited, 201, man -street, W. 


“CRAMER & CO,’S 
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8. d 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter. 8 0 
Stephen Glover. ‘“ Beautiful Moonlight.’ Words by J. 
K. Carpenter .... 8 0 
Macfarren. ‘The Fall of the Leaf.” ‘For Soprano and 
Contralto .. 8 0 
Vincent Wallace. “Over the Silvery Lake. = Barcarole 
for two female voices. Words by J. E. Carpenter... 3 0 
Linley. a Daylight still nom ‘ad Words and music by 
George Linley cevcecccccesseccessssce B O 
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Coldstream Guards, on Scotch airs : toccerssesee £0 URGHER SONGS 
Queen of the Isles, on Gounod’s ‘‘frene” . ea os B 
Saphir, Le, on airs from F. David’s “‘ Le Saphir” .. cove OO 
LANCERS. - faeteclaiealadiadl SONGS 
SN WN on di ja Rekadnas ccdessaseneeetence OO 
WALTZES. OLKSLIEDER 
INN ck votiie ae scabaccexeenae ° woe 40 
ES BENE dovndian wh do-uaen tiked<s cn 08 . woe € 0 
a ‘The .- pune aa . totes . : : ELECTED with special Symphonies and Accom. 
1006 ye, weethear' * eens R . 
Ilma, on Arditi’s Valse (Sung by Ilma de “Murska’ 40 pentments by Ansuate Ransecesn 
GALOPS. RANSLATED by L. H. F. pv Terrgary, 
Wind-up, The .. o 40 German words attached. 
Tramp, The, founded on the ‘celebrated American’ air.. eo 40 
‘Cross Country .. wee 40 —_: 
Mayfair, on subjects from Nicolai’ co Merry Wives ” - &€ 6 
SCHOTTISCHE Yow Published, 
Kettledrum ....... » 4 0}] No.1. TRUE UNTO DEATH. (Der treue Tod.) 
Cramer & Co, Limited, “201, Regent- -street, Ww. 2. THE LIVELONG DAY. (Den lieben langen Tag. 
a ~ 8. THE MILL-WHEEL. (In einem kuhlen Grunde,) 
N E Ww sg ire) N G Ss 4. GOOD NIGHT. (Gute Nacht.) 
BY 5. FRIENDSHIP. (Preis der Freundschaft.) 
Th . RHINE SONG. (Sie sollen ihn nicht haben.) 
SIG. L. ARDITI. ° 
Reece a sale 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergese 
8. d. 2 r . var 
rv 7 os } J 2 h " e 
Beauty, Sleep (“T’Ardita”) (8) ....ssssceceseseeseseese BO 8. a> A aaa OF YOUTH. (Jahre kommen Jahre 
Dream of Home (‘II Bacio”) (s) 3 0 g : Tae ie: 
Garibaldi (sung at the Crystal Palace | > upon ‘Garibaldi’s — 9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
visit) .. eceecee * t : fot 
Gondolier’s last good night . 8 0 30. ME FIFE (4n dle Pfeife.) , ’ 
Let me love thee, in C and D (n), ‘sung ‘by Mr. ‘Santley) 11. HOME BELOVED. (Lied eines Landmanns in der 
Life’s Curfew Bell (B), (sung by Mr. Santley). » ° : : Ferne.) 
Love’s presence, in Cand E flat (7 ecneeneesae z " 1e : : . 
Now, thou art mine ....................... . =e 12. THE SPINNING wae, (Marianchens Spinnerlied. 
O Vezzosa Giovinetta. . : TT a on 13. MAY MORNING. (Mailied am Morgen.) 
They ask me why I love her 'n), (sung by Mr. Santley) . 3 0 P 
14. HOPE. (Die Hoffnung.) 
, 2 - at, Ww. . a 
oes a Limited, _ dooce - se 15. MERRY AND WISE. (Es kann ja nicht immer so 
bleiben.) 
oN E WwW M U Ss) I c 16. THE SOLDIER’S LEAVETAKING, (Abschied der 
BY ziehenden Soldaten. ) 
‘ nm "s AST. (Si 0 i 
J. G. CALLCOTT. 17. IA@O'S TOAST. aamaneptcdiaaas aus Othello.) 
18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwichter. ) 
a sd.) 49 THE VIOLET AND THE MAIDEN. (Das Veilchen 
Bellona .. . on bean CenbeNdaeescsadeen 40 . 
und das Madchen.) 
Lurline, on Wallace's opera Rpeneebatesseen tannins Sw ‘ ' 
Rose of Castille, on Balte’s open, EAE, 20. GLADNESS GIFT OF GODS. (An die Freude.) 
Queen Mab..... CEE 
King Charles IT., ‘on Macfarren’s ope We ccussuu an : : 
La Fleur du Bal . (2Geerecen ee € 
ese Night 8 : PRICE 3s. EACH NUMBER. 
koe ae The Series to be Continued. 
POLKAS. 
Artist's Corps ...... i aug caiedea aire GAe ian ane aires ee 
2 ee ey Crete ear : 2 “There is more in them than in the vast majority of songi 
pean " ivevahonaelaneeecees iets 3 0 | now offered to and willingly acceptéd by amateurs.”—Era. 
Oe NID sss an sp:ha 08 sniooenee.an'te:cpe.onins 8 0] «Both music and words are far in advance of the general run 
Swedish Serenade ..............05+ ee 2 6) of popular English ballads.”—Ladies’ Own Paper. 
GALOP. 
Go-a-Head ....... BO 
___ naan & Co, Limited, 201, Regent-street, W. | ORAMER & Co. LIMITED, 201, Regent Street, W 
’ a 
CRAMER & CO,’S : 
NEW SONGS CABL VELEY'S 
- 
” NEW PIANOFORTE PIECES. 
FAVOURITE COMPOSERS. 
aa s. d. 
Let me love thee . ps ting Me cane ..Arditi 3 6|Mermarp’s Sone (from “ Oberon”) ..+.+.+. 2 6 
A Voice from the Ocean .......... wh P, ». Knight 3 0/+* Tur Otp CLock oN THE SrarRs” (Descrip- 
Angel Land.. steseccenceeecccrcsceee Ditto 8 0 tive Morceau) pitanines ii eR 
All that’s bright must fade |... .........s.s00.2.Mudie 8 0 Sree ~« Se 
Bright be thy dreams . ; Ditto 3 0| Hesper; Nocturne .....seeaceeereeeers 3 8 
Pauline’s SONg......s. 0.000000 eens oak i Hatton 8 0/ QuADROON TS £4. a iwacceeeeseuneeseseese 0 
Pee . EB Fog agan 3 0! jipro, as & Duet........eeeeecececceecees 5 ; 
Near Vice ’ ” 
Koel 20000000 MBE § 8 | ua Puoncesse Dossie (~ PensGe Fugitive”)... 8 0 
Wha saith the River ‘ ++ Leolin 8 0| Der Freyscnirz, Fantasia .....+.+++++9 
Song of Home ... © 00 cc coerce cecr cece aeder 2 6 ‘ano- 
Hymn of St. Hilda’s Nuns..000000 2202.20... Richards 8 0| ‘The above six pieces comprised the best feted | i 
The Last Watch.......sss:.sssssss00+ J. A. Mactarren 2 6 | forte music that we have seen for very long. | Brilliant, Sitth 
The Broken Ring .... ....Henry Smart 2 6| full of variety, without offering any pene yn popularity. M. 
I long for the Violet of. Spring . Son Reichardt 4 0 | player, they enjoy the advantages essen hit ie requisites 
My Jamie. nadia ..G. Perren 3 0 | Carl Veley is to be congratulated on having 4 smendable 
Song of the Echoes .....- * ..J. Barnett 3 0 —goodness, the absence of Fetes = + 
Cuanza & Co. Limited, 201, Regent-street, W. brevity.”"—-The Leader, Nov. 2m —— 
«‘ Admirable pieces, where the student will find both p ample 
a . and improvement, and the accomplished ee a 
CRAMER & CO.’S op ortunity of displaying his ability and charming 
he Orchestra, Oct. 28th. 
SACRED MUSIC. Cramer & Co. Limited, 201, Regent-street, W. 
ilia. G Sacred Melody in a Seri ye Ks 
Saint Cecilia. Gems of red Melody a es 0 ’ 
Eight books, arranged for the pianoforte by J. G. Call- THE CHILD S OWN SINGING B00 ' 
cott: 
No.1, Containing Selections from Handel, Mendels- 7 y 
sohn, Haydn, as Gounod, phat and P OLD SONGS FOR YOUNG SINGERS, 
Miss Davis ... 00 0000 60:00 00 00 ov cole 0 
No, 2, Containi berubini, Ch ~ alg a on THE PIANOFORT 
0. ‘on ng Selections from Cherubin opin, XOOMPANIMENT FOR 
Mozart, Rossini, Haydn, Marcello, and Gounod B45Y A000) 
— ° EDITED AND SELECTED BY 
e 
8, Containing Selections from ‘Auber, Mozart, MARIA & WILLIAM HUTCHINS CALLOOT? 
Hes a San | oe 3 sneeyneny and Brinley 
: ea Ee Post Free 25 Stamps. 
- Duet 6 0 
ced Har With God seo eel ; ; Lonpox ; TREET} 
Caanan & Co, Limited, 201, Regent-street, W. ) CRAMER & CO, LIMITED, 201, REGENT § 
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CRAMER'S VOCAL GEMS, 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


i | The Ploughboy. 
jd boy “g | Be mine, dear Maid. 
Ro “ = in the Cradle of the Welcome me home. 
| Cherry ripe! 
| Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


The pa chor’s weighed, 
The Thorn. 

| 'd be a Butterfly 
Where the Bee sucks. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. | ck me to sleep, Mother. 

Come home, Father! | Song of the Sea-shell. 

Mill May. | Wait for the Waggon. 

Beautifw Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 






Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
fhe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Alice. 
The rose that opes at morn, 
A lowly youth. 


Annie, dear, good bye. 
The convent cell. 
Sweet _ hear my prayer. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 
David Singing before Saul. 


Ev'ry Day will I give thanks, 
Ere Infancy’s Bud. 
The World of Changes. 


Author of Good, O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. Languish. 


Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody. In Infancy. 
Water parted from the Sea. Just like love is 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh 7 not woman’s heart is} Ere around the huge a 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are | My life is but a summer day. 
closing. ’Tis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am, 

Weep not for friends departed. | The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 

Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love liesdream- | Gentle Annie. 

ing Gone are the Days. 
flan Times, come again no| Lottie in the Lane. 

more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
og Star. The Sunny Side the Way. 


There the silver'd waters roam. 


yonder 


No. 9.—12 OPERA SONGS. 


* ov 8 Home—‘‘ Jessy , In that Devotion—* Matilda..” 
Maid of the Silv’ry Mail— 
“The River Sprite.” 
| My Bud of May—“ She Stoops 
to Conquer.” 
| Coo! says the Gentle Dove— 
* Punchinello.” 
| I've Watched him—‘* Hel- 
vellyn.” 
| When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


only’ a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘‘ Matilda.” 

Keep thy Heart for me—** Rose | 
of Castille.” 

He'll miss me—‘* She Stoops | 
to Conquer,” 

For Her Sweet Sake—‘ The | 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—isr. Sev. 
me Mormaid's Song. 
ecollection 


Despair. 
Far from this throbbing Bosom. 
a A Mother bids me bind my 


Fidelity. 


No. 11—HAYDN’S CANZONETS—2np. Ser. 


fall's Song. She never Told her Love. 
¢ Wanderer, Why Asks my Fair One? 
Sympathy, Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June, Ab, never deem my Love can 
* choose to be a Daisy. change. 
em | 
Bon back. turns with Fond-| Jeannie _ 


0 | Old Jeas 
— not Love is light as | —— —{ ‘for Uncle Sam, my 
ys! 


Te Little One that died, Julietta Bell. 

Clie Dale. I’w off to Baltimore. 

v T up, Sam, Jonn Brown lies mould’ring in 
tole Ned, the Grave. 











CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. 

Go where glory waits thee. 

The barp that once 


Tara's halls 


Rich and rare were the gems 


she wore. 


No. 14.—6 


O give thanks, 


Hast thou cheered the broken- 


hearted. 
Nearer home. 


No. 15.—12 SONGS 


Tom Bowling. 


While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 


Poor Jack. 


through 


TRISH MELODIES. 


The meeting of the waiers. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 

| The valley lay smiling. 
Erin ! the tear and the smile. 
By that lake. 
Has sorrow thy 

faded, 


SACRED DUETS 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


young days 


BY DIBDIN. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 


T’m afloat. 


She wore a Wreath of Roses, 
Life on the Ocean Wave, 


Pretty Dove. 


Woodman, spare that Tree ! 


- KNIGHT. 


| Poor Rosalie. 
The Emigrant’s Farewell. 
| Shall I sing you a Song of the 
|, Past ? 
The old Sexton. 


Why chime the Bells so merrily? | ‘The young Savoyard. 


The Ivy Green. 


NO. 17.—12 


Little Nell. 
Estelle. 


Are you coming, bonnie Annie? 
Come out with me. 
They have given you to another. 


Blue eyed Nell 


I can know thee no more. 


BALLADS BY LINLEY. 


Thy mem’ry comes like some 
{ sweet Dream. 
Why do I love thee yet? 
* Grace Darling. 
Laurette. 
Whistle, and I'll come to you 
my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will | 
rock me to sleep 
The old Pine Woods, 


Louisiana Bell. 

What is 
Mother ? 

Lucy Lee. 


Gentle Nettie Moore. 


De ole Kitchen, 


Under the Willow she’s sleep- 
| ing. 

Sweet Love, forget me not. 
Old Bob Ridley. 


| 


Home without a) The Song of the Rose. 


| Kingdom coming. 

| Why am I so happy. 
Ridin’ in a Railway Keer. 
| Keemo Kimo. 


No. 20,—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 
O Nancy, wilt thou gang wi’ me? 


Annie Laurie. 


Within a mile of Edinburgh. 
I’m o’er young to marry yet. 


Auld lang syne. 


O, my love is likea red, red rose, 
Comin’ thro’ the rye. 
John Anderson, my Jo. 


No. 21.—SIX 


The Sea. 


The Death of Nelson. 
The Bay of Biscay. 


No. 22.—TEN ITALIAN 


O thou fair and tender blossom. 
Childhood’s fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


| Ye banks and braes o’ bonnie 

Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born. 

Green grow the rushes, O ! 

Auld Robin Gray. 

Roslin Castle. 


SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound, 


OPERA SONGS. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

| In our green Valley. 





Fair one, thy toils are ended. 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 
The Mill-wheel. 
True unto Death. 


The Forget-me-not. 


Merry and wise, 
May Morning. 


The Locksmith’s Apprentice. 
The Rhine Song. 

The Violet and the Maiden. 
lago’s Tuast. 

My Pipe. 

The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 
A little more Cider. 
Willie’s on the dark blue Sea. 


Old Aunty Neal. 
Susan Rayne. 


Softly falls the Moonught. 
Kiss, but never tell. 


Let me kiss him for his 
Mother. 

Nelly Bly. 

Cornelia Cob. 

She sleeps in the Valley. 

Golden Years. 

Where has Lula gone ? 


Oh Willie, we have missed some with the light-brown 


you. 


air. 


———oo 
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SONG 


Ss. 


MIGHT, J. PB. 


Angel land “i 

A Voice from the Vce: ean (B 
Calm and storm 
Daughter of the Snow ( 
Go, forget me . 


A Contrast) ae err ere 
‘The Snowdrop’ . sanywies 


I would I were a child again chegen 664500 


Land of my love .. aed 
Little cares the Robin. Song 8). 
May time (s “a 
Parting, The Her last words at) ae 
Rocked in the cradle of the deep (8) .. 


She wore a wreath of roses 


(Sung by 


Malle. 1. Gillies) 


Why chime the bells so merrily (The New Ye ar "3 come) . : 


GABRIEL, VIRGINIA. 


Breeze and the harp, The, ia C and D (s) 
Lily Graeme. Scotch Song .... 

Little Golden Hair deen Venice) in D and I 
Regret thee ! . eee 

Sepi aration 


SMART, H. 
Bright be her dreams (c 
Charge, Chester, charge (pn 
Day is done, The « 


Do you think of the days that are gone, . 


Hopes of my heart .. ........ 06+: 
In the sunny hours of May _ ere 


I dream of thee at morn, in A fint (t) ........ 


Ditto, in F (c) 


I'll tell you why I'd like to be a rose. SAS RORY 


I stood beside a streamlet (c) ..... 


Look from thy eae in todd SU aneat,. A 


Ditto,in D .... 

Minunesinger 3 dre am n) 

Magic of a Flower, in F 

Ditto, in E flat (np) .. 

O do not chide me Spee re 
Old Love and the new, The ........ 


CADLC . 6 ce cece 


© tell me, shall my love be mine 05 00 00 Cece cece cece 20.40 


Paquita, in E flat T); 
Ditto, in C - phen at 
Priez pour Elle Young Emmeline 





Pure in heart shall meet again, The (c) 

Rose of May . 000 00 06 00:00 eee 

Rhine Maiden, The ... on 'bube nee wa dene caps eshesgeese 
Spinning Wheel, The (c) 


Sir Brian the Bold \c 

Soldier’s Wife, The 

Summer night | silver’ lig sit! beautiful n 
and F 





ight 1 (in E flat 


Tell me, sweet Zephyr (¢ O) occ cerevccecesccesseeseccenes 
The Broken Ring. Song (c) 

Thinking of thee (c) .. Gua ta set bh-ah eh One 
Through every chance and change ri 

‘Two names, The .. one-teesac 


Waiting for the Spring ( o) . 
Young Emmeline | Priez pour Elle) (c) 


HATTON, J. L. 


A maiden stood — the shore (s), 
Parepa) . ee 
Messenger, The, (p 
Carivle, The, or Christmas sleigh ride . 
pvamecned B), (sung by Staudigl) .... 
Come live with me, and be my love, in 1B 
Ditto, in G, (sung by Signor —— 
Good-bye, swee ‘theart, ee bye, in C 
Ditto, in E flat (7) 
How proudly they ll hear : of this at home.. 
King Christmas (B) 
Man of War (B), 
Under the greenwood tree, in F 


Ditto, in E flat, (sung by Mr Sims R 


(sung by Mdme. 


(sung by Pischek) een 


flat (n) Foascsees 


(sung by Herr Formes' be 99 80.50.00 00.9090 
Robin Hood) (t) 


eeves) 


Who bringeth me fresh flowers (Pauline’s Song 


FE Green’ |] WAS CGS BOD coc 00:05:00:05.00:06-88 00 00.0008 
PONG SOI 0 5 6:4:0:00 00.00. 00.06. 00:00:06 00:08 00 504000000000 
Hope, sweet hope .....scccccsccceveccceceveveseeseees 


SIM MO MOTOS 2. cccccrccccccvcccevevsssvevcvvseveveees 


The Cariole .... 
The Bridal morn. 


SULLIVAN, ARTHUR §&. 


Where the bee sucks (from Shake soenave 
D flat (s) 

Ditto in B flat (sung ‘by Miss Banks). 

Bride from the North .,,... 


GOUNOD, 


Bear him forth (‘‘ Irene”) in E (s 


o Revere ") in 





Courtly dove, in A and G(s), (sung by Mame. Sherrington) 


Fair the rose of love is blowing (‘‘ lrene”’ 
Fairer than the morning ....... 


Far greater in his lowly state (‘ Irene”) it 


) in B and G (s) 


1 DandC(s).. 


For lack of gold he left me (‘‘ Irene”) in A andG........ 


Gold and gray, in FandD ... 

Hast thou seen the young day ‘blushing ( 
flat and C (s) ... ween 

Hero to Leander, in ‘DandC . 

Lark Song, The, in A and C (8) .. 

Le Soir, Poesie de A. Lamartine, 
words , 

She alone charmeth my sadne 88, in G and | 


“ Trene ")ink 


‘English a and ¥r ench 


. 


BLUMENTHAL, , , 


A Day-dream, in D.. 
Ditto, in F (8), 
Come to thy lattice. 
Ditto, in C 


Serenade, in E flat | 


(sung by Mame. Sherrington) 


i (n) Sere 


U prithee give me back my ‘heart, ‘in G B) cesccepceeeses 
Ditto, in F (sung by Mdme, Parepa)....++00eseeee cree ee 
Remember me... 09 00.00 00 00 





The requital, in ¥ minor ( 
Ditto, in % minor, with 





nplified accompaniment (r), 


(sung by Mr. Sims Reeves) ...... 65 :seececeereveeeens 


Stars in heaven (7) .......+ecseeereeees 
They are not dead, but sleep . vie 
Thoughts of thee, in B flat ‘and C ( 
Sainton-Dolby) ooeee : 
When we aro parted ( Rea evectecee 





—_———_ 
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RECENT WOBKS 


PUBLI 


LYALL 


HED I 


. HAYES, PLACE, EATON SQUARE, 


WORKS OF THE LATE. DR. NBALE 
(EAST GRINSTED). 
SONG of SONGS ©”. A Choice Volume of | 
Sermons, 6a. ; by post, 6s. 4d 
OR Sewer SEQUI NCES, 
cel asti« Verses, 2s. 6d 
MATER 
i the Mother, Is 


¢ THE 


and 
9d. 
Full of Beauty | 


HYMNS, 
; by post, 
SPEC TOSA : 


other | 
ST an 
HYMNS APPROPRIATE to the 
On Toned Paper s.; by post, 2s. 24. Cheap editions, 
‘ Is. ; by post, Is. 1d ; sewed, 6d. 5 by post 
THE RHYTHM of ST. BERNARD of 
on t) HEAVENLY COUNTRY 

| t. | Che 


SICK ROOM. 
, td 


On Toned Paper, 2 
ap edition, 8d.; b t, Od 
Hy Ml chiefly Mediwval, JOYS 
GLOKIES of PARADISE, 1 t, 1s. Td 
THE HYMNS of the EF 
1; by post, 2 d 

NOT! ECCLI SIOI OGICAL and PICTU- 
KI UE, on Dal matia, Croatia, Istria, and Styria; with a 
\ to Monte gr ( : by post, Gs. 4d 

TEXT EMB 7 EMS: a of Twelve beautiful 
Des} , by Dalziel, illustrating as many pa 
Scripture, 8. ; by post, 28. 1d 

THE -PRIMITIVE . LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S JAMES, 8. 
and 8 BASIL New and Second Edition. 
Gs. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8S, JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and ices Modes 
U we A thorongh Sermon-Help). 3s.; by po . Qe 


the 
6d; by po 


on and 


Feries 


Os. 5 


by post, 


WILKINSON'S RE 
ae nV ATE PRAYER Publishing 
1., Lent to Ascension; Vol. I1., Ascension to 16th 
ifter Trinity Kach Vol, 5s. 6d. ; by Post, 6s 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm 
Tra wnslated from the German In Monthly Parts, 
10d. In cloth, 8s. 6d. ; by post, 9s. 
01 'SENOLD PRAYERS : a * ga a 
Bishop of Oxford ; by post, Is. 1d. 
HK NR s APE ETON : a Tale of the Great 
Reb , by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d 
ACCOUNT of ALL SAINTS’ CHURCH, 
Marg treet, Cavendish-square ; with a complete 
of the Times of Services throughout the Year; 
Summary of all the Charities in connection 
Church. €d. ; by post, 7 
OUR DOCTORS NOTE 
Tales by the Author of “ The 
by post, 2 l 
RHINELAND and its 
Tales. .Translated from the German. 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 
DUTIES of FATHERS and MOTHERS. 
by Rey. G. C, White, 5S. Barvabas’, 
post, Is. Tal 


ADINGS at FAMILY or 


Mouthly in 1s. Parts 


Sunday 


BIR 


Lor 


AN 


and a 


BOOK: being 
Tales of Kirkbeck.” 


and 


Twelve 


LEGENDS; other 
9d. 
Edited 


Pintlico. 1s. 6d.; by 


3s. 


TO THEOLOGIANS. 
THE VOLUMES OF THE UNION 
FOR 1867 and 1868, being Vols. 2 and 3 of the 
Each 188, 6d. > by Post, 14a, 6d. 
THE CHURCH'S BROKEN 
Edited by the Rey. W. J. E. BENNETT, Froome. 
Vohk lL. On Parsnytraianism and Invingisu 
On Anapartiem, the InperenpENtTa, and the QuAKERS, 
Vol. HEL. On Mernopiem and SWEDEN BORGIANS, 
Each 3a, 6d. ; by Post, 3s. 10d 
1V. On Romanism. 2 Vols 
by Post, 4s, 10d. 
LIT RGICAL REASON WHY); being a 
on _ Principles of the Book of Common 
Alfred Williams, C whnington, Salop. 


REVIEW | 


New Series. 


Vol. I 


Vols, 1\ l Each 4s. Gd. ; 
THE 
eaof 1 
Prayer By the he 
: by Post, 4 
IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘Tue Biste axp its LyTeRPRETERS.” 
6d. ; by Post, 3a, 10d. 
THE BIBLE and _ its 
Popular, Ror and Lite 
W. J. Iron Pre 
j st, Sa. Y 
SANCTA CLAR 
ARTICLES Ra 
the ba of Tract 90," 
post, 7 bd 
ADIGEST of ST. 
By Rev. W. Humphrey, 


DR. 


INTERPRETERS. 
rary Theories; the Truth. 
endary of St. Paul's, 3s. 6d. ; 


. By 
DD. 


\ on the 
ited by the Rev 
British 


Dr 
mM 


Lee. ‘It formed 
azine, Ta.; by 


THOMAS on the SACRAMENTS. 
Brechin, 7s. ; by post, 7s, 6d. 
WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev, T. Carter, 7s. ; by post, 
78. 5d 
INCENSE ‘After the Aceustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s, ; by post, 1s. 1d. 
A Tale for 


OSWALD, the YOUNG ARTIST. 
Boys. 1s. 6d. ; by post, ls, 8d 


J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


| 
by poet. 1s 2d ” 
' 


a 


MORLAIX, | 


| perial 8vo., 


ASTERN CHURCH.| 


sages of Holy | 





| NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES 

HOOD, with his Original Dlustrations, 
Series. Sewed, One’Shilling each ; 
pence each, Now ready, 

The.Trade and.the,Publie are cautioned against a Cheap 
Fdlition of Tue Waims anp Oppitres at present»being-adver- 
tised. It is only an Imperfect Reprint of the First’Series, and 
[llustrations are Copies of the Originals. 

In the Press. 


A CHEAP EDITION of.the EARLIER POEMS 
_and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days. 
he POETICAL WORKS of the late W. 
M — WORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 10s. 6d, 
d HE POETICAL 
WORDSWORTH. 


cloth, 9s 


of THOMAS 
First and second 
and, in limp cloth, Eighteen- 


WORKS 


New and Complete Edition. 


of WILLIAM 


Im- 


New Volume of Moxon’s Mrx1ature Serres of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 

v8. (Ready. 
T OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 

Each Series sold separately, price 8s. 


Ready in a few days. 


| "NHE WHIMS and ODDITIES: and the WIT 


CHRYSOSTOM, | 


by the | 


Table 


with this 
2s. 6d. ; | 


With Preface by | 


UNITY. | 


by | 
THIRTY-NINE| 


and HUMOUR of THOMAS HOOD. With all his 
Original Hlustrations. Complete in 1 vol., with new Portrait. 
Price 6s. P 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 
jo WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
Tw SERIOUS POEMS 
With a Preface by Tuomas Hoop the Younger. 
gilt cloth, 504 pp., 5s. 
4 ee POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beantifully engraved 
by H. J. Baker. New and Complete Edition, 7s. 
4 he 


of THOMAS HOOD. 


18mo., 


Od. ; | 


POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventon. New Edition. Crown 
| 8vo. , cloth, 


MOXON’S PENNY READINGS. 
JENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. Ln 3 vols., feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


5s. 


| SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 
HE PENNY READINGS in PROSE 
VERSE. Collected and Prefaced by Tom Hoop. 
8 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


and 
The 


, Dover Street. 


|Tondon: E. MOXON, SON & CO 
| And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 


| PRICES OF THE COMPLETE WORK. 


| . . 
| Line Engravings, superbly bound in cloth, 


full gilt 
Photographs from the Original Drawings, 
in Portfolio 
Coloured Photographs, carefully finished 
as Water-colour Drawings 


Artists’ Proofs before Letters, in Portfolio 


£ ss. 


~ 


The | 


Lonpon : 


EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 


| CHEAP SERIES OF INSTRUC "TIO N BOOKS. 


| CRAMER’ § INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 
WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


EXERCISES, AND POPULAR AIRS 


» (4 tgs Stamps. 


SCALES, 





CRAME nd! 8 


EDITION;, 


HANDEL’ s SONGSa, 


WM. HORSLEY, vs: Bac, frog 


PRICE SIXPENCE ‘EACH NUMBER, 
Free by Post for SEVEN V Stamps. 


No. . 


here’er you walk 


Holy, holy! (Redemption). Semsig. 
Angels ever bright and fair 


Lord, remember David 

; ‘sarmes). gua a (Theodora). 

‘ious orgies (Judas Mac | Lord to Thee each hight 
cabeeus). | day (Theodora), as 


No. 2. 
He layeth the beams. | 


(So- 


be Tis liberty. 
Come, ever smiling liberty. Happy fair. 


O liberty ! 
No. 
Shall Ion Mamre’s fertile plain. 


He was Eyes unto the Blind. 
O magnify the Lord. 


3. 
What’s Sweeter than 
blown Rose ? tome 
Wise Men flatt’ring, 
No. 4. 


Love in her Eyes. Heart the seat of delight, 
O Ruddier than the Cherry. | As when the ove 


Lonpon: CRAMER & CO. ap 
201, Recent Grazer, W. 


a 


NOW READY, 


CRAMER'S DANCE MUSIC, 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


: 
Us 
CHARLES Govrasr, 


” 


No. 1. 
The Florence Waltz 
Le Saphir Quadrille .. 
The Wind-up Galop 


” ” 


No. 2. 
The Cymbeline Mazurka .. 
The Lancers Quadrilles. Arranged by 
The Woodland Whispers Waltzes . 
Les Rats Quadrilles 
The Pollee-Wollee-Hama Galop 


No. 


Garatp Sranusy, 
CaLicorr. , 
GrraLp SraNusr, +. 
G. Repier, 

HgEnai pe Vinuinas, 


3. 
The Chopin Waltzes 

The Schubert Quadrilles 

The Oaks Galop 

Jour-de-Téte, Polka- Mazurka 


No 
The William Tell -yougaeerl 
The Popular Polka .. 
L’Arditi Waltz 
La Farfaletta, Polka- Mazurka 


Hauxrt pp Vinuima? 
”» 


” 
ne 


” ” 


% * 
Lora: Agpiti. 
” 


The above Four Parts, bound in One Volume, ill 
trated cover, gilt edges, dc., Price 2s. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 
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59, BOLD STREET, LIVERPOOL. 
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